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Sex on the move
Six Swiss tourists on Ibiza, a Spanish 
island in the Mediterranean, were 
stopped by police while in a moving 
van, having an orgy. The three couples 
were fined 200 Euros, not for their sex 
party but for failure to wear seatbelts, 
police said.
Swearing OK
It’s apparently OK for a Jacksonville, 
Fla., teacher to use the F-word and 
call her students “lazy n----s,” a 
judge ruled. The teacher, who is 
Black, “oversaw a profanity-laced 
classroom,” the New York Daily News 
reported. The school district erred by 
firing her immediately, rather than 
suspending her while conducting an 
investigation, the judge ruled.
Call 911!
A Montana man who paid $350 for 
a private dance at a Butte strip club 
called 911 to tell police the stripper 
refused to have sex with him. Police 
responding to the club charged the 
53-year-old man with soliciting 
prostitution.
 
Blackballed
A secret, black list is being used by 
U.S. Citizenship and Immigration 
Services to keep some Muslims from 
attaining citizenship, the American 
Civil Liberties alleges in a lawsuit. 
Four plaintiffs say they have waited 
for years for a chance to become 
naturalized citizens and believe that a 
secret protocol, called the Controlled 
Application Review and Resolution 
Process, is being used against them.
Pancake suit
Aunt Jemima is suing Quaker 
Oats – or at least her heirs are. The 
suit charges that the company ap-
propriated the image of Anna Short 
Harrington, a woman that Quaker 
Oats employees discovered making 
pancakes at the 1935 New York State 
Fair. The company trademarked  
Aunt Jemima in 1937. Her descen-
dants allege that the company, now 
owned by Pepsico, also stole dozens 
of Harrington’s original recipes.  
The company said the suit is without 
merit.
Secret style
Every organization has a stylebook, 
or guide to writing. So does the CIA, 
which has a 185-page guide to how 
to spell, punctuate and capitalize 
all those secret intelligence reports. 
“Good intelligence depends in large 
measure on clear, concise writing,” 
writes the guide’s author, Fran Moore 
of the agency’s analytical branch. 
The CIA guide has a section titled, 
“Numbers 10 and more,” and another 
one, “Bullets [ticks].”
Buying votes
Voter turnout at last year’s Los Ange-
les mayoral election was so low – 23 
percent – city officials are considering 
cash prizes of up to $50,000 to encour-
age people to head to the polls.
Sapphire phones
Synthetic sapphire, used to harden 
windows in airplanes and armored 
vehicles, could be coming to your 
smartphone, replacing glass screens 
that crack or break during the life of 
about 10 percent of all phones. The 
camera lenses of iPhones already 
are coated with sapphire to protect 
against scratching. 
Hard liquor
A Chinese businessman who makes 
liquor has been arrested and charged 
with secretly adding Viagra to his 
product, which was marketed as 
“nutritious” and “healthy.” The main 
ingredient in Viagra, Sildenafil, is used 
to treat erectile dysfunction. Authori-
ties are tracking down the 1,170 bottles 
of Viagra-laced “snake wine” sold to 
the Chinese public because it can harm 
people with cardiovascular problems.
Contact Sherri Barth
(505) 261-5686 
sherri@freeabq.com
To AdverTise:Reach ABQ’s 
most informed 
audience
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Thirty-four years after the nation’s bloodiest prison riot claimed the lives of 33 New Mexico 
inmates and injured a dozen guards, the culture of 
containment inside the New Mexico Department of 
Corrections is beginning to change.
 For three decades, corrections officials have relied 
on solitary confinement as a way to control prisoners’ 
behavior and to keep guards as well as inmates safe.
 But that is changing. ABQ Free Press has learned 
that, as of last month, convicts who violate prison 
rules no longer face months in isolation and up to  
23 hours a day locked down in their cells.
 Adult Prisons Director Jerry Roark has directed 
wardens at six state-operated and five privately 
operated prisons around New Mexico to signifi-
cantly reduce the use of solitary confinement as a 
punishment.
 The correction department’s new policy will limit 
disciplinary segregation to 30 days or less – down 
from 120 days. 
 “As a reminder, not every disciplinary action 
requires a 30-day restrictive housing sanction,” 
Roark wrote in a July 24 email obtained by ABQ Free 
Press through a public records request. “You can 
give him [or her] less time in restrictive housing or 
you can sanction him [or her] through loss of good 
time and loss of privileges, or some combination.”
 Roark’s directive comes just two months after 
state Corrections Secretary Gregg Marcantel agreed 
to be locked in his own confinement cell adjacent 
to some of the state’s most dangerous inmates and 
experience segregation for himself for two days.
 This past fall, a report on the use of solitary con-
finement in New Mexico prisons and jails prepared 
by The New Mexico Center on Law and Poverty and 
the American Civil Liberties Union of New Mexico 
showed that about 16 percent of the state’s 6,700 
inmates were housed in some level of segregation, 
more than twice the national average. A 2012 report 
from the prison and court reform group, the Vera 
Institute of Justice, found overuse of segregation at 
the women’s prison near Grants.
 
 
 
 
 “We know that 96 percent of these inmates will 
be released, and we want them going out better 
than when they came in,” said Deputy Corrections 
Secretary Joe Booker.
 The department’s new policy doesn’t go far 
enough for Albuquerque Attorney Matthew Coyte, 
however. In recent years, he has filed multiple civil 
rights complaints on behalf of inmates and former 
inmates. In 2013, Coyte settled a case for $15.5 
million on behalf of Stephen Slevin, a Doña Ana 
County Jail inmate who had been locked in solitary 
confinement for two years. 
 “Solitary confinement is inhumane,” Coyte said. 
Segregated inmates lose 
the ability to earn good 
time, to work a job, to have 
visits with family, or to 
have access to rehabilita-
tive programming. He 
points to a 2011 United 
Nations torture expert 
who suggested solitary 
confinement be banned as 
a form of punishment in 
the United States.
 Booker disagrees with 
the call for a ban. While 
he plans to limit its use, 
segregation is often the best 
way to protect the safety 
of inmates and guards, he 
said.
 Corrections Department 
spokeswoman Alex Tomlin 
told ABQ Free Press that 
the department’s segrega-
tion policy will continue 
to evolve. In fact, Roark’s 
directive does not apply 
to inmates in protective 
custody – including former 
law enforcement officers, 
gang members and sex 
offenders.
 Inmates found in 
possession of drugs will 
no longer be automatically 
put in disciplinary  
segregation. Instead, 
they’ll likely face longer 
privilege sanctions – being 
prohibited from making 
commissary purchases for 
up to a year, for example. 
 Coyte, who has been invited by the United Na-
tions to speak on prison corruption topics in Vienna 
next month, told ABQ Free Press he plans to push 
juvenile corrections officials to ban solitary confine-
ment for youthful offenders.
 Sen. Lisa Torraco, an Albuquerque Republican 
who is co-chair of the Legislature’s Criminal Justice 
Reform Subcommittee, said she’s pleased with the 
department’s policy change. “After the riot, the reac-
tion was to lock people up,” she said. “We shouldn’t 
just be locking people up to punish them.
 “Our role should be to provide funding for 
rehabilitation programs,” she said. “Without that, 
the person we get back is not better off. They don’t 
know how to function on main street America, and 
that keeps recidivism rates high.”
 The other co-chair of the Criminal Justice Reform 
Subcommittee, Rep. Antonio “Moe” Maestas, an 
Albuquerque Democrat, said that although the 
Legislature appropriates nearly $300 million a year 
to the Corrections Department, “We have very little 
knowledge about what happens behind the walls.”
 “It’s counterproductive to an inmate’s ability to 
be rehabilitated when their mental health is messed 
with,” Maestas said. “Ultimately, they’re going to get 
out. We’re going to have to deal with them then if 
they’re not prepared for life outside an institution.”
 The ACLU’s state director of public policy, Steven 
Robert Allen, said that decades of research shows 
that solitary confinement creates more problems 
than it solves. “We can’t treat people this way in 
good conscience,” he said.
Peter St. Cyr is an independent journalist in Albuquerque. 
Reach him at peter.stcyr@gmail.com
NEWSFROM THE EDITOR
N.M. Prisons Move to Limit use of Solitary Confinement
By PEtER st. cyR
How you view the hundreds 
of women and 
children being 
held in Artesia in 
preparation for 
deportation back 
to Central America 
depends on your 
worldview.
 Here’s one 
view, by state Rep. Candy Spence Ez-
zell, a Roswell Republican, who toured 
the Federal Law Enforcement Training 
Center where the detainees are being 
held.
 Her visit occurred in late June, a week 
before the first detainees arrived in 
Artesia. She was quoted in the Roswell 
Daily Record.
 “We asked the hard questions. This 
time, they had to answer them. It was 
something else. I’m appalled. I really am.”
 “They are putting these people in 
barracks that are nicer than most hotel 
rooms. Each room will have a TV in it, 
new mattresses, the whole nine yards. 
They will have their linens laundered 
and everything.”
 “Gosh dang, it just really bothers me. 
We have veterans that aren’t cared for 
like these illegals are going to be cared 
for. We have senior citizens that are not 
going to be cared for as well as these 
people are going to be.”
 “I guess it’s going to be non-stop from 
then on [following the first arrivals]. They 
said it would take several weeks to get 
these people processed. I’m outraged 
that our taxpayer dollars are going to 
house these illegals. Yet we cannot 
afford to protect our veterans. I hope 
people will stand up and say, ‘We’re 
tired of this.’ Does any other country in 
the world do this?”
 “I’m really bothered by this 10 percent 
that will be released [if they can advance 
a claim for asylum]. Where will they be 
released? Are they going to fly them to 
where they have connections, or are 
they going to be released in our area? 
They could not answer that question. I 
said I’m concerned about that. If one of 
those illegals does escape, they cannot 
be arrested. It can only be an adminis-
trative warrant.
 “Once they step on American soil, 
all they have to do is see a Border 
Patrol agent and say, ‘I’m seeking 
asylum.’ There’s no deterrent to stop 
these detainees. I understand America 
is where everybody wants to be because 
of everything America has to offer. I do 
understand the humanitarian aspect of it.”
 “These people are coming from drug 
cartel trains and then riding all the way 
up to our border and then saying, ‘I am 
requesting asylum.’ The laws need to 
be changed. There is a right way and 
there is an illegal way. We have to have 
immigration reform, and it’s not opening 
up our borders and risking our safety 
and protection in the United States.”
 “People need to write letters to Con-
gress [and] senators and say, ‘Change it.’”
 “[Allowing unaccompanied minors to 
travel to the United States] constitutes 
child abuse and child abandonment. It 
makes me mad, it really does. ... These 
parents have been sending their five-, 
six- and seven-year-olds on those trains 
to reach the United States. They should 
be horse-whipped. Why aren’t these 
other governments doing something to 
assure the safety of their own citizens?”  
 A coalition of civil rights groups, 
including the American Civil Liberties 
Union of New Mexico, has filed suit 
against the federal government on be-
half of seven women and three children 
being held at the Artesia facility. The suit 
seeks to block deportations from what 
the plaintiffs call a “deportation mill.”
 The lawsuit, filed in Washington, 
D.C., also asks a judge to order the 
280 people already deported from the 
Artesia facility to be returned to the 
United States to allow them to pursue 
their requests for asylum from violence 
in their home countries.
 Lawyers for the plaintiffs say immigra-
tion officials in Artesia have coerced 
immigrants into giving up their rights and 
blocked them from legal representation 
in order to expedite deportations.
 
 In this issue, writer Joseph Sorrentino 
writes about “La Bestia,” the freight train 
that illegal immigrants from Guatemala, 
El Salvador and Honduras ride north-
ward through Mexico to reach the United 
States, and about the Mexicans along 
the way who give them shelter, food and 
water.
Dan Vukelich is editor of ABQ Free Press. 
Reach him at editor@freeabq.com
The Artesia Detention Center:
The View from Roswell
By DAn VukELicH
‘We know that 96 percent of these 
inmates will be released, and we 
want them going out better than 
when they came in’
– Deputy Corrections Secretary Joe Booker
Correction
A cartoon in the July 2 issue depicting U.S. Supreme Court Justice Antonin Scalia contained 
a quotation incorrectly attributed to Scalia. In a written opinion, Scalia wrote, “Federal habeas 
courts do not sit to correct errors of fact, but to ensure that individuals are not imprisoned in 
violation of the Constitution.”
‘We have very little knowledge about
what happens behind the walls’
– Rep. Antonio ‘Moe’ Maestas
in solitary confinement, prisoners are locked in their cells for up to 23 hours a day.
new Mexico corrections Department
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Dear Answer Guy:  They talk a lot 
around here about “invasive spe-
cies.” What, exactly, is the definition?
A: Invasive species, according to   the City of Albuquerque’s forester, 
Joran Viers, are “plants or animals that 
are not native to a given area and are 
introduced and find they have very few 
natural controls and are able to push out 
native species.”
  We can’t cover all invasive species here, but let’s tackle a few.
 Plants such as London Rocket,  
Puncture Vine (the evil plant that 
produces goatheads), Russian Sage 
and Virginia Creeper are “invasive” Viers 
said. He also lists as invasive trees such 
as Siberian elm and the smelly and 
oddly named Tree of Heaven.  
  Let’s start with London Rocket – a weed. It’s not as bad as some invasives, 
Viers said. It’s a winter annual also 
known as Arugula or Desert Mustard 
– yup, it can be used as a spice. “I eat 
them. It’s not one of the biggest weed 
issues,” he said. London Rocket can fill 
in areas before spring comes and then 
come back the following year from seed. 
 To get rid of it, pull it up before seeds 
form, or use insecticide. The upside is 
it doesn’t have stickers, like the vicious 
little bugger I’ll tackle next. 
  The Puncture Vine produces goat-heads – those sharp, thorny stickers 
that resemble the head of a tiny goat. 
This dastardly weed wasn’t introduced 
intentionally, Viers said. It came in 
probably on vehicle tires. It does well 
in dry, rocky sites such as abandoned 
sidewalks and untended yards. 
  Intentionally introduced or not, it is the bane of bicyclists. To combat them, 
local bike shops can sell you goathead-
proof inner tubes that are pre-filled with 
puncture sealant. Goatheads get into 
houses via the soles of shoes. To step 
on a goathead in the middle of the night 
is an unfortunate rite of passage to living 
in Albuquerque.
  Getting rid of this felon of nature isn’t all that difficult, Viers said, because it 
has a central rooting and vining system. 
He recommends wearing thick gloves, 
grasping the vicious little vine right at 
the central point and pulling. The plant 
can be pulled up pretty easily. And make 
sure you get the seeds. “I’ve used a 
Shop Vac to get the seeds up,” Viers 
said.
  Another method is to find an old blanket and drag it around the yard. 
Throw away the blanket – it gave its life 
for a valiant and useful purpose.
 Another invasive is the landscaping plant Russian Sage. It survives on 
native precipitation, Viers said. The 
problem is that if “you plant one, then 
you have lots” due to their propagation 
method. At some point, this plant might 
become an issue, Viers warned. But I 
say, what the heck – they smell nice and 
attract bees. 
  The Virginia Creeper can harm native trees through its prodigious growth – not 
by climbing up a tree and suffocating it 
but by denying it necessary sunlight – 
the old plant dies through being shaded 
out, Viers said. The leaves of Virginia 
Creeper turn a great multitude of reds 
in fall. To get rid of it, you have to pull 
up the vines and get at the root system. 
“They keep throwing out more growth,” 
Viers said. “It’s a great (survival) 
strategy for a plant.” 
 Tree of Heaven is a nasty-smelling, 
weak-wooded tree. It can provide shade, 
Viers said, but like Siberian elm, it has 
few redeeming qualities. Both are not 
going to be eradicated – the genie is  
out of the bottle. They’re both hardy,  
will grow where other trees don’t and 
do it very, very well in places such as 
garden beds, cracks in sidewalks –  
anywhere. To get rid of the Tree of 
Heaven, you have to dig up the roots – 
don’t miss any.
 
 Now, if you think about it, an argument 
could be made that even humans are  
an invasive species, following the definition 
of invasive species above. After all, hu-
mans came from Africa, spread throughout 
the world and definitely altered and took 
over lots of territory from established 
species. It’s something to think about.
Send your questions to the Answer Guy  
at editor@freeabq.com
You have to go back to the 
beginning to figure 
out how the wheels 
came off over at the 
Albuquerque Police 
Department, prompt-
ing a U.S. Depart-
ment of Justice civil 
rights investigation and giving the city 
the biggest and blackest black eye it has 
ever had on the national stage.
 It’s not a story that is widely told or 
known.
 It begins with Mayor Richard Berry’s 
decision to name attorney David Camp-
bell as the city’s chief administrative 
officer – the most powerful position in 
city government, responsible for running 
day-to-day affairs, as specified in the 
Albuquerque City Charter.
 But Campbell, a Republican like 
Berry, was once a Democrat who 
had served as city attorney under 
Democratic Mayor Louis Saavedra. He 
was seen as having a moderate streak, 
a streak that did not sit well with the 
Republican operatives who had helped 
Berry ascend to the mayor’s office in 
December 2009 and who in 2010 were 
feverishly working to elect Susana 
Martinez governor.
 One of those operatives was none 
other than Darren White, the Berna-
lillo County sheriff who unsuccessfully 
sought the Albuquerque congressional 
seat in 2008, and who in the 1990s 
had earned a vote of no confidence 
from state law officers while serving as 
secretary of the Department of Public 
Safety for GOP Gov. Gary Johnson.
 Soon after his election, Berry an-
nounced that Campbell would be CAO 
and White would be an “assistant CAO” 
as public safety director. And this is 
where it really gets interesting.
 Unlike his predecessor, White did 
not just oversee and consult with the 
chiefs of the Albuquerque police and fire 
departments, he managed them. He had 
the power to hire and fire. In addition, 
he was a certified police officer serving 
in a position that was meant to provide 
civilian oversight.
 As CAO, Campbell was supposed to 
have the ultimate authority over APD. 
But White assumed that power. White 
would now report directly to Mayor 
Berry. Soon after White’s appointment, 
then-APD Chief Ray Schultz stunned 
longtime City Hall watchers when he 
referenced White as his “boss.”
 Campbell had been dealt out. In effect 
Berry dealt himself out, too, letting White 
take the power and responsibility that 
Berry has seemed to find so burden-
some and bothersome.
 Contrary to what may have been 
reported as fact, the public safety direc-
tor never was called “boss” by earlier 
police chiefs and they certainly did not 
have the command and control of the 
department that White had.
 Pete Dinelli, White’s predecessor, 
served as city public safety director in the 
administration of Democratic Mayor Martin 
Chavez. He served on the City Council in 
the 1980s back when the first public safety 
director was named. Dinelli ran for mayor 
against Berry in 2013 but lost.
 Here’s what Dinelli had to say about 
White’s rise to power at City Hall:
 “It was never intended that the 
director have direct authority over APD. 
The ultimate authority on all matters was 
the CAO, in consultation with the mayor. 
Certainly, the power that White assumed 
was unprecedented.
 “It was exceptionally troublesome 
because here was a certified police 
officer overseeing a paramilitary 
organization. That contradicts hundreds 
of years of American tradition. It was 
White’s cowboy attitude that he carried 
into the culture of the department. It 
was that change in culture that led to 
the outbreak of fatal police shootings in 
2010 – shootings that have continued 
and taken this city down,” Dinelli said.
 Controversy follows White like night 
follows day, and so it did at City Hall.
 Soon, he earned another vote of 
no-confidence – this time from the APD 
officers he commanded. Later, he was 
forced to resign amid a scandal over 
how he used his authority in responding 
to an auto accident involving his wife.
 Although White left, the die had been 
cast. The rogue culture of APD was 
cemented, bringing us to today, where 
we face tens of millions of dollars in 
lawsuits over the police shootings and 
years of burdensome budgets ahead. 
COLUMNS COLUMNS
Coup d’etat at City hall
Led to Current Mess at APD
By JoE MonAHAn
I was determined to not let the frigid An-
dean wind blowing 
on my exposed rear 
end distract me from 
the mission at hand: 
To get a Peruvian 
woman to accept 
my proposition. 
Convinced they were simply playing coy 
when they would tepidly deliver their 
rejections between bouts of nervous 
laughter, I kept pressing on.
 “Before you say no, again, just know 
that I will pay extra,” I said in my most 
exaggerated Mexican accent. I grabbed 
one of them by the hand and stared 
deep into her eyes. “Are you really going 
to deny a foreigner a night of happiness 
in your Peru?”
 She anxiously scanned our sur-
roundings for an escape route, and 
whispered, “Please leave, sir. You are 
making us uncomfortable.” She freed 
her hand from my clutch just in time to 
bring it to her mouth to hide another 
burst of giggles. Once her laughter was 
under control, she cautiously backed 
away without taking her eyes off of me.
 The women behind her absorbed her 
into their huddle and began conferring 
with each other in Quechua. While they 
talked and occasionally glanced my way, I 
did my best to don my most dignified and 
charming, yet pathetic, look. The pathetic 
part came easily, as it often does when I 
am past a certain threshold of undress. 
 Finally, they quieted down, and their 
appointed speaker addressed me in 
Spanish: “You will forgive us, sir, but we 
will not work for an indecent man.”
   Although things were taking a slight 
turn for the worse, that New Year’s Eve 
weekend had started off well enough. 
I had wandered around the ruins of 
Machu Picchu and even scored one of 
the coveted permits to climb Huayna 
Picchu, the tall cliff that juts far above 
the sprawling archaeological site.
 On my way up the 9,000-foot rock 
formation sprinkled with Inca architecture, 
puffy clouds rolled into the ancient city 
far beneath me, obscuring the hordes of 
tourists. I probably stopped on my climb 
more than I should have, but the temples 
poking out of a soft blanket of fog provided 
photo opportunities I could not resist.
 By the time I reached the top, a 
downpour had begun, and only a few 
local kids remained, splashing on a 
small landing. They were playing on a 
part of the cliff that had a smooth rock 
face steeply angled toward a small wall 
of boulders below us. In that natural 
playground high above the valley floor, I 
watched as they took turns sliding down 
the cliff and slamming into the boulders.
   They dared me to try it. It is not every 
day one gets to climb Huayna Picchu, 
much less slide down one of its rock 
faces, so I sat down and pushed off. The 
whoosh of wind drowned out the kids’ 
laughter until I hit the boulders and felt 
the chill that confirmed the source of 
their amusement: The seat of my jeans 
had ripped completely open, exposing 
my non-underwear wearing butt. 
 I spent most of New Year’s Eve 
strategically maneuvering to avoid 
showing the “split created by God’s ax,” 
as they say in Spanish. Fortunately, the 
train and bus rides back to Cuzco did 
not involve standing. However, it was 
my only pair of pants, and all shops 
would be closed by the time I arrived.
 I had planned to spend the night out 
on the town ringing in the New Year, as 
I have done every year since I was 17, 
but I knew my exotic attire – or lack of it – 
might attract the wrong kind of attention. 
As soon as I got off the bus, I wrapped a 
jacket around my waist and set off to find 
someone to do the patchwork.
 When I came upon a group of ladies 
with sewing machines at a makeshift 
market, I thought I was saved. I took off 
the jacket to show them my predicament, 
but they refused to help me ... something 
about me being an indecent man.
 Just when I thought all hope was lost, 
one of the ladies I had approached earlier 
came up to me with her baby in tow. She 
told me she had borrowed a pair of shorts 
from her older son that I could wear while 
she sewed my pants. There was just one 
catch: She wanted me to take her baby 
with me on a long walk while she worked. 
“He gets very fussy around sewing 
machines,” she said.
 “That’s crazy,” I replied. “I could 
kidnap your baby!” 
 “But how?” she asked, perplexed. “I 
will have your pants.”
Reach Efrain Villa at his website,  
aimlessvagabond.com
Negotiating for Certain Services
high in the Peruvian Andes
By EfRAin ViLLA
Tree of Heaven is a  
nasty-smelling, weak-
wooded tree.  
Like Siberian elm, it has 
few redeeming qualities 
Invasive Species  
ABQ Loves to Loathe
The most popular promotion, by  far, in any casino across our 
national landscape is the one branded, 
“Hot Seat.”
 It works like this: The player sits 
in front of his or her favorite slot 
machine, then inserts into the slot 
machine a player’s club card that 
identifies them to the casino manage-
ment, and starts mashing buttons. 
 All that’s left for the player to do 
is to hear his or her name called over 
the casino’s public address system – 
signaling that person is a winner.
 Now comes the hard part: The 
player has to get up and walk over to 
the player’s club to claim the prize. 
This, believe it or not, is a bone of 
contention among some patrons who 
ask: “Why can’t they just bring the 
prize to me?”
 The question might be considered 
whiney but, believe it or not, a few 
casinos have staged events where 
hosts from the casino’s marketing 
office deliver the prize right to the 
player’s hot seat. There’s a golden rule 
in Casino marketing: “Don’t make the 
player do anything they don’t want to.”
 Here are some winners from 
Sandia’s August promotion “The 
$500,000 King of Cash Giveaway.”  
Each of the following five won $10,000 
via a “Hot Seat” drawing: D. Belone, 
Albuquerque; L. Carr, Albuquerque; 
D. Romero, Albuquerque; J. Tuggay, 
Rio Rancho; D. Atencio, Albuquerque. 
Another August winner was P. Leon, 
from Albuquerque, who took home 
$10,202 after hitting all the right 
numbers on the Super Jackpot game 
in Sandia’s Bingo Hall.
 Come Labor Day, Isleta is handing 
out “A Year’s Pay” to a lucky patron. 
The year’s pay will be some serious 
coin – the minimum payoff is said to 
be $20,000.
 Hit the slots at Isleta and for every 
one point earned, an entry goes in the 
electronic drum. That’s all there is to it.
 If you want to see a classic car that 
will take your breath away, take a ride 
out to the Route 66 Casino and lay 
your eyes on a 1973 green Corvette 
that will be given away on Sept. 28.
Bill Previtti is a marketing consultant for 
several Albuquerque-area casinos.
Route 66 Casino Offering
Vintage 1973 Corvette
By BiLL PREVitti
To step on a goathead  
in the middle of the  
night is an unfortunate 
rite of passage to  
living in Albuquerque 
cont. on PAGE 13
Campbell had been dealt 
out. In effect Berry dealt 
himself out, too, letting 
White take the power  
and responsibility that 
Berry has seemed to  
find so burdensome  
and bothersome
I spent most of New 
Year’s Eve strategically 
maneuvering to avoid 
showing the ‘split created 
by God’s ax,’ as they say 
in Spanish
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Comedy Clean-up on Aisle Five
Left vs. Right is taking this issue off.
seth taylorseth taylor
It was an early evening at the end of January when the train rolled 
to a stop outside the rear entrance 
of Hermanos en el Camino, a shelter 
for Central American migrants 
in Ixtepec, Oaxaca, where many 
migrants stop for a day or two to 
rest before continuing their journey.
 There was barely enough light to 
make out the hundreds of people 
climbing down from the tops of 
train cars; they were just silhouettes 
really, carrying only their backpacks 
and the unshakeable belief that 
they’d be the one to make it to the 
United States. People already in the 
shelter gather by the gate when a 
train pulls in; maybe someone from 
their village will be on it. I stood 
next to a young man and asked if 
he’d come by train. “Si, todos,” he 
replied, “El tren de los desconocidos.” 
The train of the unknowns. I never 
did get his name, which now seems 
ironic and appropriate.
 The train that migrants travel on 
through Mexico is usually called La 
Bestia: The Beast. It’s aptly named.
 Before the current wave of 
children migrating through 
Mexico from Central America, it 
was estimated that between 400,000 
and 500,000 migrants made the 
trip every year, sitting on top of or 
between train cars. Most come from 
Guatemala, Honduras and El Salvador; some from 
Nicaragua. The vast majority are hoping to make 
it to the United States, but some look for work in 
Mexico.
 I wanted to learn more about these migrants, so 
in 2012, I spent a week in Hermanos en el Camino 
and 10 days with a group of women in La Patrona, 
Veracruz, who hand out food and water to migrants. 
Until I spent time with migrants, listening to their 
stories, I didn’t fully appreciate – in spite of all the 
reading I’d done – how desperate these people are 
and how horrific their journey is.
 What I learned from them made me question how 
building more walls and fences will keep out people 
who are so desperate they’re literally willing to risk 
their lives to cross the border.
 On my first day at the shelter, I was approached 
by José and María, a young Salvadoran couple. They 
were asking me for something, but I couldn’t un-
derstand what. I asked Michael, a migrant who was 
fluent in English, to translate. As he did, María stared 
at me, a haunted look in her eyes. She quickly looked 
away when I glanced in her direction.
 Their story was typical for migrants. They were 
attacked soon after crossing the border into Mexico 
and were robbed of all of their money. María was 
raped. They needed $2,000 to continue their trip 
and were hoping I could give it to them. Before I 
could answer, Michael kindly told them I was there 
to help the shelter, not individuals. They said they 
understood but would continue their trip without 
any money.
 It’s estimated that 80 percent of migrants will be 
assaulted, 60 percent of the women will be raped. 
Because of the high risk of rape, many women get 
injected with Depo-Provera, a contraceptive. If they 
are raped, they will, like María, simply climb back 
on La Bestia and keep going. Migrants also face 
kidnappings, typically perpetrated by drug gangs 
that usually ransom people for a few hundred 
dollars but it can be as high as $2,500. In a five-
month stretch in 2010, the Mexican National Human 
Rights Commission reported 214 mass kidnappings 
involving 11,333 people.
 No one knows how many people die during the trip. 
Death can be caused by everything from falling off the 
train to murder. A short distance from the shelter is a 
graveyard where, at the time, 15 migrants were buried 
in unmarked graves. “These are only the ones we 
find,” said Hector, one of the shelter’s security team. 
“Others are not found or are eaten by animals.”
 People making this trip are under no illusions; 
they know what lies ahead. Their attitude runs from 
unrealistic optimism – “I’m gonna make it, man,” 
said Ezequiel, from Honduras. “I know it”; to fatal-
ism – “I’m not afraid,” said José Luís, a Salvadoran. 
“We all know we are going to die someday. Here or 
there, it does not matter.” In spite of the tremendous 
dangers and the fact that few will make it into the 
United States, they still come.
 Eight hours by bus north of Ixtepec is the small 
village of La Patrona in Veracruz. It’s here that a 
group of women who have come to be known as  
Las Patronas hand out food and water to migrants as 
they pass by on the train. “Migrants might go two 
or three days without food, without water,” said 
Norma Romera Vázquez, the group’s spokeswoman. 
“Hunger is hunger, whether you’re a migrant or 
not.” They’ve been doing it for 20 years, sometimes 
three times a day.
 Nothing can prepare a person for what it’s like 
when a train arrives. There are no schedules, but 
when the women hear the whistle of an approaching 
train, shouts of “Viene tren!” go up, and they grab 
crates of food and water and rush to the tracks.
 The trains barrel through the village, hundreds of 
migrants hanging from the cars. The women line the 
tracks, holding out bags of food and bottles of water 
for the migrants to grab. Migrants shout for food or 
yell “Gracias, madre!” The women shout back, “Aquí, 
aquí!” And then it’s over. The women return to their 
small kitchen to prepare food for the next train.
 One night, a train stopped at the crossing, and 
several hundred migrants climbed off to get some 
IMMIGRATION
Riding ‘The Beast’ on a Journey of hope and Despair
By JosEPH soRREntino
A woman in La Patrona, Veracruz, Mexico, hands water to a man hanging from a freight train known as “the Beast” that carries central Americans northward toward the u.s. border.
Joseph sorrentino
cont. on PAGE 12
Editor’s note: M.J. Wilde appeared on 
Ellen Degeneres’s TV show, “Ellen,”  
as a “Here’s My Talent” finalist.  
In a video she sent to the show, Wilde 
performed the “Flight of the Bumble-
bee” as a chicken.
Sooooooo ... I’m at Albertsons in the vitamin aisle looking for the 
“new and improved” multivitamin 
“Alive,” the women’s energy 
formula, ‘cause that’s how I roll. 
Minding my own bee’s wax.
 That’s when I hear a woman’s 
voice say in a rather excited tone, 
“Hey, hey, hey, hey, hey, hey!”
 Now, I’m not easily thrown or 
frightened, and I know a variety 
of deadly self-defense and Navy 
Seal moves that would make an 
attacker’s eyes water while holding 
their privates as they cried into the 
dirt. In my head. So, I looked up 
from the bottle of nutrition in my 
hand only to see what the “hey” 
was all about. It was actually two women. Grinning. 
At me. Really, really, really AT me.
 “You were on ‘Ellen,’ right?!” the woman with 
the curly dark hair asked, though it really didn’t 
seem to be a question. More like an accusation. The 
other was also dark-haired and seemed to be a little 
embarrassed.
 Before I could answer, Dark Hair blurted, “You 
were! You were the fast Chicken! The bee thing, 
right?!”
 Holy crap on a cracker! This could not be right! I 
felt myself flush.
 “Yeah, I did the whole ‘Bumble Chicken’ thing,” 
I said, trying to feel normal about it but failing 
completely.
 “We loooooved you! Oh My God! Soooo funny! I 
can’t believe it! We watch her, Ellen, all the time ... 
but, here you are! Forgot you’re from here! Whatch-
ername?” She turned to her friend. “I told you!”
 “Um, M.J. Wilde,” I said politely and put my hand 
out to meet hers. “Yeah. From here.”
 “I’m Trina, and this is my friend Erica. Weird, 
right?” she said and tapped me lightly on the arm 
with her fist as Erica waved at me.
 I didn’t know if she meant 
“Bumble Chicken,” the situation, 
or life in general. Because life in 
general was looking pretty weird 
to me.
    “Well, good to meet you,” I said 
smiling and looked down at my 
vitamins and turned to go. “Glad 
you enjoyed ...” 
    Trina grabbed my arm and asked 
conspiratorially, “Can you do it for 
us?”
    “Um.”
    “Pleasepleasepleaseplease-
please.”
    “Well, I um ...”
    “Not all of it. Just a little?”
    “Ah, what the hell,” I said.
    I did the whole damn thing. I am 
such a whore for laughter. Appar-
ently.
    They laughed their asses off. I 
laughed my ass off. A few passing 
Albertsons customers laughed and 
smiled, even without knowing 
what they were laughing or smiling at.
 And then they hugged me and went off, and I 
bought my vitamins, but I’ll tell you – I got more 
energy out of making those two people laugh than 
I’ll ever get out of any multi-vitamin, no matter 
what it claims.
 Weird? You bet.
M.J. Wilde is a jazz vocalist, novelist and humorist who 
lives in Albuquerque. Find her on Facebook. You can see a 
video of her TV performance of “Flight of the Bumblebee 
in Chicken” by Googling “Ellen” and “bumblebee.”
By M.J. WiLDE
in a screengrab, M.J. Wilde appears on “Ellen” performing “flight of the Bumblebee” in chicken.
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It seems clear that effective governmental action to control carbon dioxide pollution will not begin 
until significant global warming has become an 
actual fact, rather than a projection. For many own-
ers of agricultural property in New Mexico, that will 
be much too late. And if an individual can’t rely on 
society for protection, he 
needs to protect himself.
 Highly adaptable 
species, such as spar-
rows and coyotes, will 
manage global warming 
by migrating. All they 
need to move is their 
bodies. Farmers and 
ranchers who no longer 
have adequate water 
also can migrate, but to 
do so successfully, they 
first need to liquidate 
their holdings. In many cases, this will boil down to 
nothing more than smart sellers and dumb buyers.
 The salient characteristic of a dumb buyer is a lack 
of imagination. He looks at the current weather and 
assumes that rain falls, and will continue to fall, within 
historical norms. He compares the current drought to 
the drought of the 1950s. He comforts himself by think-
ing that every day that passes is just one less day until 
the next rain. If really pressed, he throws out bizarre 
analogies to climatic changes in the geologic past.
 The salient characteristic of a smart seller is a 
determination not to be a victim. He recognizes that 
when intelligent people using the same methodology 
that produced the atomic bomb, the polio vaccine and 
the Green Revolution tell him that global warming is 
real, ideological happy talk is not his friend.
    The smart seller may 
not understand every-
thing about his situation, 
but he understands two 
important things.
    First, the smart seller 
understands that the dumb 
buyer is half right, in the 
sense that weather will 
always be variable. The 
current drought will end, 
and wetter periods will 
alternate with drier peri-
ods, just as they always 
have. But underlying these short-term variations, the 
baseline will be inexorably changing. The trend will 
be for the good years to be less and less good and 
the bad years to be worse and worse. As long as the 
carbon dioxide blanket grows thicker and thicker, the 
amount of retained heat will increase. It is absurd to 
deny the Law of Conservation of Energy. One may as 
well deny the Law of Gravity.
 Second, the smart seller recognizes that he faces 
a narrowing window of opportunity. When the 
current drought ends, or appears to be ending, 
dumb buyers will be available to purchase New 
Mexico farms and ranches. But as time goes on, 
dumb buyers, or buyers at any price, will be a 
rapidly dwindling resource. If the smart seller is to 
salvage any significant value for his property, he 
will need to act within the next-occurring wet spell. 
Moreover, to keep the population of dumb buyers 
as large as possible, the smart seller will himself 
need to adopt the facade of an utterly convinced and 
outspoken denier of global warming.
 The acolytes of Ayn Rand assert that the free 
market is the answer to everything. Notwithstand-
ing this fantasy, some problems require a collective 
response, and where that is lacking, a free market 
approach will not do. In the case of global warming, 
a purely free-market approach will result in the 
destruction of property and the eroding of the social 
order, on a massive scale.
Alan Hall is an attorney at the Rodey Law Firm.
NEWSOPINION
Farmers and ranchers who  
no longer have adequate water  
can also migrate, but in order to  
do so successfully, they first need 
to liquidate their holdings
Send it to
petphotos@freeabq.com 
Include your name, phone number, and your pet’s name,  
and we’ll try to reserve their spot in the pet parade. 
CALLinG ALL PetS
Brittany Maestas sent us this photo of her 6-month-old 
Bassett Hound, Sunny. “This picture was taken in a field in 
Jemez Springs,” Brittany wrote. “She loves the outdoors 
and people. She brings so many smiles to strangers on our 
walks and I hope she can bring a smile to your readers.”
For Climate Deniers, There Will Always be Another Rainy Day
By ALAn HALL
‘honoring’ the Best Suppressors
Of the Public’s Right to Know
Investigative Reporters and Editors has awarded its “Golden Padlock Award” 
for 2014 to the United States Navy’s 
FOIA office and to the governors of 
Oklahoma and Missouri.
 The Navy was recognized for its 
actions in the aftermath of last year’s 
deadly shooting rampage at the 
Washington (D.C.) Naval Yard. The two 
governors were recognized for their ac-
tions in trying to keep secret information 
involving executions in their states.
 The Golden Padlock Award recogniz-
es attempts to keep secret information 
that the journalism organization believes 
should be made available to the public.
 “The spirit of secrecy is alive and well 
across the United States at all levels of 
government,” said David Cay Johnston, 
president of IRE, an organization of 
reporters and editors dedicated to 
investigative reporting.
 “Efforts to hold power to account 
on everything from the misconduct of 
judges to executions to a high-profile 
massacre have been undermined by 
public servants highly skilled in the art of 
information suppression.” 
 “This honor acknowledges the 
dedication of government officials work-
ing tirelessly to keep vital information 
hidden from the public,” Johnston said. 
“Their abiding commitment to secrecy 
and impressive skill in information 
suppression routinely keeps knowledge 
about everything from public health risks 
to government waste beyond the reach 
of citizens who pay their salaries.”
 In the Navy FOIA case, after a 
September 2013 massacre in which 
12 people were killed, the Navy circled 
the wagons, especially when WRC-TV 
reporter Scott MacFarlane submitted 
FOIA requests for images, videos and 
security-related memos, IRE said.
 The Navy not only blocked the 
request but Navy FOIA Officer Robin 
Patterson, in an internal memo, detailed 
an elaborate plan to stymie MacFar-
lane’s request and others. The memo, 
which was accidentally released to 
MacFarlane, triggered an onslaught of 
media coverage, a written apology to 
MacFarlane by a Navy supervisor, a 
lawsuit against the Navy FOIA office and 
an internal Navy review of the agency’s 
FOIA procedures.
 The cases involving Oklahoma Gov. 
Mary Fallin and Missouri Gov. Jay Nixon 
involve administration of the death 
penalty in their states.
 After Missouri announced last year 
it was making the state’s execution 
drug supplier a legally protected secret, 
officials began redacting all identifying 
information in response to freedom of 
information requests.
 When journalists eventually learned the 
name of the hidden supplier, they reported 
the company was not licensed in Missouri, 
had been cited in the past by regulatory 
agencies and was paid thousands of 
dollars for its services in cash deliveries 
by a high-ranking state official. Rather 
than embracing greater openness and 
transparency following the revelations, the 
state again shrouded its new, unknown 
execution drug supplier in secrecy, where 
it remains today.
 In Oklahoma, following a botched 
execution in April, journalists were 
stonewalled by a law preventing the 
public from learning the name of the 
physician overseeing the execution, the 
supplier of the drugs or the credentials of 
the medical professional who may have 
improperly inserted a failed IV line. Under 
the law, details that could explain the 
gruesome last minutes of the inmate’s life 
and seek accountability remain hidden 
from public knowledge, the IRE said.
 
 
 
Finalists for the 2014 Golden Padlock 
awards included the U.S. Department 
of Justice National Security Division, 
which ruled that the text of the Fourth 
Amendment to the U.S. Constitution 
was classified – even though it was on 
public display at the National Archives.
ABq fREE PREss stAff
The U.S. Department of 
Justice National Security 
Division ruled that the  
text of the Fourth  
Amendment to the  
U.S. Constitution was 
classified – even though  
it was on public display  
at the National Archives
In Oklahoma, following  
a botched execution  
in April, journalists were 
stonewalled by a law  
preventing the public  
from learning the  
name of the physician 
overseeing the execution
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Along the way, we became a city that is 
shunned by outside business interests 
as being too dangerous to do business in.
 By the time White crashed and 
burned, Mayor Berry had had enough.
 He never did name another public 
safety director, but by then White’s friend, 
former state Department of Corrections 
Secretary Rob Perry, was CAO, and 
Campbell had left city government. (He is 
now with the U.S. State Department).
 In his CAO role, Perry continued the 
“in the bunker” strategy (along with Chief 
Schultz) when it came to APD reform, 
and the shootings and mayhem contin-
ued. It’s a sordid tale of a weak mayor, 
a see-no-evil-hear-no-evil Albuquerque 
City Council and mainstream news 
media that never stepped back to show 
the big picture.
 So, what now?
 Ironically, Dinelli says now is the time 
for Berry to hire a public safety director 
and give him the command and control 
that White simply claimed for himself. 
“We need top to bottom reform of the 
APD culture. A new public safety director 
needs to assume that authority, as the 
current chief and deputy chiefs have 
shown they are not capable of doing it,” 
Dinelli said.
 Berry has more than three years 
remaining on his term. While he feigns 
cooperation with the Justice Department 
in reforming the department, news ac-
counts show a different attitude behind 
the scenes. Berry had his chance to 
alter history, first by resisting Republican 
power players who wanted White hired, 
and later, he could have protected 
Campbell from the palace coup and 
removed White.
 But he lacked the resolve.
 Fifty years from now, they won’t re-
member much of White, Perry, Campbell 
and company. Only Berry’s picture will 
be on the wall of that futuristic City 
Hall. Because his underlings seized the 
power that should have been his, he 
will be among the most remembered 
mayors ever – but for all the wrong 
reasons.
Joe Monahan is a veteran of New Mexico 
politics whose daily blog can be found at 
joemonahan.com
remains – what to do with what we’ve 
already generated. In 2008, some 
59,000 metric tons of spent nuclear fuel 
were stored at 104 nuclear plants. It 
is projected that there will be 119,000 
metric tons needing safe storage by 2035.
 Regardless of whether you believe 
nuclear power has a future in America, 
we must do something about the exist-
ing spent-fuel stockpiles. The current 
impasse is unsafe and unacceptable.
Cliff Olsen is a former project manager 
of new construction (chemical processing 
plant) at Idaho National Laboratory in 
Idaho Falls, Idaho.
ANALYSISNEWS
The Albuquerque Public Schools claims its settlement with former APS 
Superintendent Winston Brooks and 
his wife will remain secret, but the New 
Mexico Foundation for Open Govern-
ment and at least two new media outlets 
contend the agreement is a public 
document that should be released.
 “The public deserves to know the 
circumstances of Brooks’ resignation 
and why public money is being spent to 
end his employment two years before 
his contract termination date,” said Kathi 
Bearden, president of New Mexico FOG.
Brooks was paid $350,000 as part of the 
settlement. Brad Winter, a member of the 
Albuquerque City Council and long-time 
APS employee, was named by the APS 
board to serve as interim superintendent.
 APS has refused to release the 
investigative report that led to Brooks’ 
Aug. 15 resignation. The report was 
prepared by attorney Agnes Padilla of 
the Butt, Thornton & Baehr law firm.
 KOAT-TV and the website, New 
Mexico Watchdog, have filed requests 
for the settlement under New Mexico’s 
Inspection of Public Records Act. 
 “The investigation report is a public 
document and needs to be released,” 
Bearden said. “No one has seen the 
report, but we assume it is mainly a fac-
tual account, not opinion, and therefore 
not protected by the limited personnel 
exemption under IPRA.”
 APS Board President Annalee 
Maestas has made the APS board’s 
only comment on the resignation. In a 
prepared statement, she said:
 “The APS board and its superinten-
dent, Winston Brooks, have concluded 
that it’s in their best interest to part ways 
at this time. All involved agree that the 
relationship has resulted in some note-
worthy progress for the Albuquerque 
Public Schools over the last few years.
 “The decision to end the employee 
relationship will allow both the board 
and Brooks to establish a new direction. 
Both agree that this decision is the best 
option for APS at this time. The district 
wishes Brooks well in his future endeav-
ors, and similarly Brooks remains very 
appreciative of the wonderful years that 
he spent at APS.”
 A judge and the New Mexico Public 
Education Department must approve the 
settlement. FOG has called on the PED 
to reject the settlement. “FOG does not 
believe any public entity, including PED, 
should approve a settlement based on 
an investigation without disclosure of the 
investigative report itself, especially when 
it involves the unexplained payment of 
hundreds of thousands of dollars to the 
chief administrator of the state’s largest 
school district,” Bearden said.
   Several legal experts have challenged 
APS’s contention that a settlement 
involving public funds can remain secret.
 “Specifically in regards to Mrs. Brooks, 
she has never been an employee of the 
school district, so whatever it appears 
with regards to Mrs. Brooks, that’s no 
secret,” University of New Mexico law 
professor Scott Hughes told KOAT.
APS Tries to Keep Brooks
Buy-out Deal Secret
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What to Do with All That Spent Nuclear Fuel?
Must be 65 Years of Age
“DID YOU KNOW”
THERE MAY BE MONEY 
AVAILABLE TO YOU  
FOR EYEWEAR AFTER 
CATARACT SURGERY?
You May be Eligible 
For Benefits! 
Call MULLER OPTICAL 
Today for your FREE 
Consultation
9000 Menaul NE
(505) 296-8187
Editor’s note: The radiation leak that 
closed the Waste Isolation Pilot Plant near 
Carlsbad highlights the nation’s lack of a 
plan for dealing with nuclear waste. 
Global warming seems to be an accepted fact today. It is accepted 
by most scientists and engineers 
and as time goes on by more of the 
general public. Arguments can be 
made whether this is a natural cycle or 
man caused, and if the latter, whether 
anything can be done to reverse it.
 I believe global warming is real, 
man caused, and is primarily a result 
of the extensive use of fossil fuels all 
over the world. If anything, fossil fuel 
use and global warming have acceler-
ated as the populations of China and 
India have modernized. 
 Because of the impacts of fossil fuels 
on the planet and the very real limited 
capabilities of wind power and solar 
power, it is generally recognized 
among scientists and engineers 
that nuclear power is needed in our 
modern world.
 Nuclear power was on the verge of 
a renaissance in the United States until 
the setback of the Fukushima nuclear 
power plant accident in Japan. The 
Fukushima disaster had far more to 
do with plant siting – on a seashore 
subject to tsunamis – than to the 
fundamentals of nuclear power plant 
design and operation itself.
 The purpose of this article is to 
discuss nuclear waste disposal. 
Regardless of what you believe the 
future of nuclear power will be, the 
existence of massive quantities of 
spent fuel and waste is a reality we 
must deal with.
 Some scientists and engineers argue 
that we will need to reprocess spent 
nuclear fuel to recover uranium for 
reuse. They argue that we need a way 
to store it near the surface for retrieval 
by future generations. Others argue 
against reprocessing. They want the 
permanent disposal of spent nuclear 
fuel, preferably irretrievably.
 I believe future generations may 
curse us if we do this, just as they surely 
will curse us for wasting precious and 
irreplaceable oil supplies – the world’s 
chemical feedstock – by burning it in 
internal combustion engines.
 At the moment, spent nuclear fuel 
is being stored in heavy-shielded 
concrete casks around the parking lots 
of nuclear power plants, some of them 
operational and some in the process of 
being decommissioned. Most of these 
plants are situated in urban areas, 
mostly in the Midwest and East. This, 
in my opinion, is an unacceptably 
risky state of affairs.
 There once were two candidates 
for storing spent nuclear fuel and 
high-level waste: Yucca Mountain in 
Nevada and the Waste Isolation Pilot 
Plant outside of Carlsbad.
 Yucca Mountain is essentially a 
hard-rock mine inside a mountain 
high above the desert floor of south-
ern Nevada. The original intent was 
that spent nuclear fuel and high-level 
waste (a concentrated, highly radioac-
tive waste generated from spent 
nuclear fuel reprocessing to recover 
unused uranium) would be packaged 
in high-strength, high-integrity, 
stainless steel canisters and stored 
in the mountain with engineered 
features for possible future retrieval 
and reprocessing.
 Opposition led President Barack 
Obama to reject the site in 2009, and 
Congress cut off all funding for it. 
 The other site, WIPP, 26 miles south-
east of Carlsbad, is an underground 
mine carved out of a 250-million-year-
old, 3,000-foot-thick subterranean salt 
deposit. The nature of this salt deposit 
combines with engineered features 
to allow WIPP personnel to carve 
corridors and rooms about 2,150 feet 
below ground.
 For 15 years, waste was placed 
in these rooms, mostly in 55-gallon 
drums. Over time, the salt was 
expected to naturally and plastically 
deform and flow in and entomb the 
drums forever. That was the concept, 
at least, until an accident on Feb. 
14 led to the spread of plutonium 
contamination. WIPP has remained 
closed since.
 Although WIPP was designed and 
licensed only for transuranic and 
low-level waste disposal, studies have 
shown it would be a technically ac-
ceptable disposal site for spent nuclear 
fuel and high-level waste – provided 
no one expects to easily retrieve the 
spent fuel for reprocessing.
 If WIPP ever reopens, burying 
spent nuclear fuel there will not 
make it impossible to retrieve – only 
wildly expensive to retrieve by future 
generations who likely will go after it 
regardless of how difficult we make 
their task.
 This country must come to grips 
with the problem of nuclear waste 
disposal and storage. Our spent fuel 
and high-level waste exists in great 
volume. Even if we didn’t produce 
another ounce of it, the question 
By cLiff oLsEn
A shadow falls on a wall containing stored radioactive waste 2,150 feet underground inside the Waste isolation  
Pilot Plant in Eddy county.
steven st. John
food. But José Luís, a frightened 11 
year-old from Honduras, stayed on 
the train. It was a cold February night, 
but he was wearing only a T-shirt, 
shorts and sandals. “Where are you 
going?” I asked. “To the States,” he 
replied. He wanted a job so he could 
help his mother. People loaded him 
up with food, and when we insisted 
he move to another car where there 
were more people, he struggled with 
all he had. In a gesture I’ll never 
forget, he handed his excess food to 
other migrants. 
 I met Ezequiel, the Honduras 
migrant, in Hermanos en el Camino. 
He spoke excellent English, having 
learned it during his 12 years in Or-
lando, Fla. He was heading back there 
after a visit with his family. He said as 
soon as he gets into the United States, 
he’ll call his boss in Orlando, who 
will send money to pay the coyote, as 
smugglers are known. It’s a nice little 
system, repeated thousands of times 
a day: A coyote gets his money, and a 
boss gets cheap labor.
 Ezequiel complained bitterly about 
the food at the shelter, more upset 
about not getting enough chicken to 
eat than he was about the dangers 
he’d face on the train. But as we 
spoke, his thoughts wandered to what 
lay ahead.
 “That train, it destroyed a lot of 
people,” he said. “Killin’, cuttin’ off 
their legs, arms. They call that train 
The Beast. That’s in the Bible. Maybe 
that train is what they’re talkin’ about. 
I don’t know. I don’t have no religion. 
They say there’s a God, but no one 
knows where he is. For sure he’s not 
on The Beast.” The next morning, 
Ezequiel was gone.
IMMIGRATION, PAGE 9
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WANTeD:
Journalism Intern
ABQ Free Press is looking for  
CNM or UNM  communications
and journalism  students  
willing to take freelance  
news reporting, editing and  
writing assignments  
for this newspaper.
Email a statement of interest,  
writing samples and brief bio to  
interns@freeabq.com 
No phone calls, please.
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Sweetness, but  
not light
   Mike “Mr. Rudie” Silva tells me that 
this week they’ll be adding a new 
walk-up window at Rude Boy Cookies. 
In September, customers will be able 
to crunch and chew until 2 a.m., even 
though the shop closes at midnight on 
Thursday, Friday and Saturday. 
   “The late hours are a key piece of 
our ultimate success. We believe that 
being a late-night option for UNM 
and CNM students, couples after a 
movie or show at Popejoy, groups of 
friends after a night out, is going to be 
key for us,” Silva says.  
   Rude Boy Cookies is owned by 
Silva (ABQ Trolley Co.), Kristin 
“Baking Betty” Dowling (formerly of 
New Mexico Pie Co.), and Eli Quinn 
(Q Creative). All of the cookies are 
Dowling’s original recipes. 
   “Rude Boy” is slang for male Ska 
music fans. “Bettys” are the female fans. 
   “I grew up listening to Ska and reggae 
music,” Silva recalls.  “During the early 
days of Ska, these ‘Rude Boys’ came to 
the shows dressed in black suits, white 
shirts, skinny black ties and porkpie 
hats. This sharp look became a part of 
the Ska culture. The only music we play 
in the shop is Ska and reggae.”
   Also in September, Rude Boy will 
make deliveries until 2 a.m. This 
could be a good thing (bring me the 
cookies) or a bad thing (with home 
delivery, you might miss the scene at 
their milk bar).
   “We have the same keg/tap system 
you’d find in a bar. Instead of beer, 
we have Mighty Mighty Milk, 
Checkerboard Chocolate and Jamrock 
Java. Jamrock Java will be released 
for the first time in September. It’s 
our original recipe coffee, milk, sweet 
drink,” Silva says.
   Late hours are neo-trad and all, but 
what’s for breakfast? Silva was too 
busy in “the lab” to answer, working 
on a “breakfast-style fit cookie” for 
early birds.
Rude Boy Cookies, 115 Harvard SE, Suite 
7, 573-3361, rudeboycookies.com
Cinnamon Girl
   I could be happy the rest of my life 
just sipping the coffee out of lovely 
large white cups at Cinnamon Sugar & 
Spice Café – but as of now they have a 
beer-and-wine license. Ah, well. 
  This sidewalk café is open for break-
fast and lunch (Monday-Saturday 7 
a.m.-3 p.m.; Sunday brunch starts at 
8 a.m.). I relish their Paseo Pile-Up 
for breakfast and am addicted to the 
Roast Beef Panini for lunch. The Paseo 
Pile-Up is a full plate of hash browns, 
eggs, bacon and sausage, Cheddar 
and jack, red or green, or Christmas. 
You can sub in carne adovada for the 
bacon and sausage. I mean, why order 
anything else? 
   Owner Kanella (it means “cinna-
mon” in Greek) Chronis pays atten-
tion to details, from the icing on the 
sugar cookies to the well-trained and 
friendly staff. The dining area (there 
is also a patio) is separated from the 
kitchen by an area for cooking classes. 
Check the website for the Greek food 
class coming up on Saturday, Sept. 13. 
Catering is on the menu as well, and 
the café sells cooking accoutrements 
and gifts from Stonewall Kitchen. Just 
try to get past the bakery counter.
   Kanella is one of my go-to girls for 
all things foodie related; I eat at her 
neighborhood café as often as possible. 
So do a lot of my friends. But you won’t 
see us together, chasing the moonlight, 
because she’s not open for dinner.
Cinnamon Sugar & Spice Café, Shops 
at Mountain Run, 5809 Juan Tabo N.E., 
“Sweet” A, 492-2119, cinnamoncafeabq.com
More food news: 
On Saturday, Sept. 6, Los Poblanos 
Historic Inn and Organic Farm 
celebrates its 80th birthday with a 
Farm & Wine Dinner on premises at 
the La Quinta Grand Portal. Start off 
with cocktails and taste homegrown 
 
From early adolescence forward Conor Oberst has created some 
of the most emotional, well-crafted 
pop music around. In fact, he is one 
of the most important musicians of 
the past 20 years, having founded the 
bands Bright Eyes, Desaparecidos 
and Monsters of Folk, to name a few, 
and established the indie label Saddle 
Creek Records. But because this is the 
age of infinite music for everyone on 
the Internet, he hasn’t achieved the 
ubiquity that a musician of similar 
stature might have in the past. 
   His sixth solo album, “Upside 
Down Mountain,” was released 
this year. To prepare you for his 
appearance at The Sunshine Theater 
in September, here is a list of seven of 
his best songs from previous albums. 
All of these songs can be found on 
YouTube, iTunes, Amazon, and on CD 
and MP3. His first solo album, “Conor 
Oberst,” is available on vinyl.
‘Four Winds’
   This song is from one of his most ac-
cessible records, the Bright Eyes album 
“Cassadaga.” It’s an upbeat apocalyptic hoedown. 
Yeah, he’s singing about some dark stuff but he’s 
having fun doing it. Both amusing and blasphemous 
in its tale of the end – it only comes about because of 
a doomed love between Satan and Mary Magdalene – 
this is a song that knows just which buttons to push.
‘Padraic My Prince’
   We may never know if he really had 
a brother who once died in a bathtub 
but this song from 1998’s “Letting off 
the Happiness” tells an achingly sad 
story. It reminds the listener of all of 
the sad folk songs about going too 
swiftly from cradle to grave, but has a 
decidedly modern twist.
‘Landlocked Blues’
   2004’s “I’m Wide Awake, It’s 
Morning” elicited comparisons to Bob 
Dylan with its acoustic confessional 
tone and Emmy Lou Harris singing 
backup on a number of songs. This 
song might be the high point, a politi-
cally tinged love story that ends with a 
semi-satirical performance of Taps that 
still sounds exuberant a decade later.
‘Let’s Not Sh*t Ourselves  
(To Love and To Be Loved)’
   The final track on 2002’s Bright Eyes 
epic “Lifted or The Story Is in the Soil, 
Keep Your Ear to the Ground” is Wag-
nerian in its scope, excoriating “Cowboy Presidents” 
and ending with the narrator awaking in a hospital 
bed “weak from whiskey and pills” to reconcile with 
his father. As always, it’s unclear how autobiographical 
this song is, but at the beginning when Oberst declares 
“tonight it is a goddamn SONG,” he really means it.
‘Cartoon Blues’
   It’s a hallucinogenic slab of folk rock declaring 
“people are made up of water and fear” and claim-
ing the singer has “turned from a cartoon back into 
a man.” It’s a forest of dense lyrics delivered at 
breakneck speed. This single is the song that justifies 
comparisons to Dylan most strongly.
‘The Calendar Hung Itself…’
   An obsessive love song to end all obsessive love 
songs, this cut is a psychotic marimba beat rendition 
of “You Are My Sunshine.” It might be the defining 
track from “Fevers and Mirrors” (2000). When 
he sings the chorus of that old pop song into the 
answering machine of his object of affection, it’s a 
plea on par with James Brown falling to his knees 
singing “Please, Please, Please.”
‘Milk Thistle’ 
   As Oberst’s career has progressed he has gone  
from invoking religion in the name of songwriting  
to really grappling with large, reality spanning 
matters and nowhere is that done better than here. 
A quiet sad song at the end of his first, eponymous 
non-Bright Eyes album, it has an eerie stillness.  
“This world’s too crowded now and there’s only  
one way out” is a line that sticks to the listener’s 
heart, contemplative, dark and sincere without  
ever becoming cynical.
Nate Maxson is an Albuquerque poet and 
performance artist.
Right before the chickie run, Jim Stark 
(James Dean) asks black-leathered 
Buzz Gunderson, “Why do we do this?” 
It’s the quintessential rock ‘n’ roll ques-
tion. The teenage boys have been vying 
for Natalie Wood. She gives them each 
a handful of dirt. Their cars head for the 
cliff. The grill of Buzz’s car plunges into 
the existential sea. They’re a “Rebel 
Without a Cause,” all.
   Why do we do this? That’s what 
I wanted to answer by going to see 
guitarist Jeff Beck with ZZ Top at Sandia 
Casino Amphitheater Tuesday night, 
wending my way through the full-up lot 
of 4X4s, my back tender. I’m no spring 
chicken nor were most of the audience. 
Surely it wasn’t the sex, though there 
was enough frilly eye candy in evidence. 
Drugs? Those would’ve been toked, 
snorted or mainlined beforehand. 
   Could it be the music then? Everybody 
knows the casino circuit is second-tier, 
not top drawer, so it’s easy to see most 
geriatric musicians on the circuit as 
oldies acts. Those who aren’t smart, 
proficient or restless enough are content 
simply to reproduce note-for-note 
covers of their greatest hits, phone in 
the performance and collect the check. 
We’ve all had days like that.
   Beck is a hot-rod survivor of the British 
Invasion. ZZ Top was an MTV-telegenic, 
Texas blues-rock power trio in the ‘80s. 
Over a half-century after Elvis shook it 
like a bowl of Jell-O, you had to wonder 
about the state of a music that had gone 
big business, fractured its audience 
into sub-genres, absorbed ferocious 
challenges from punk, hip-hop, illegal 
downloading and the curse of boomers 
who are infected by sentimental nostalgia 
as bad as their parents’ listening to Glenn 
Miller and saying, “They don’t make music 
like that anymore.” One of my colleagues 
at California College of Arts once said, 
“Guitar-driven rock is so over.”
   Was there anything left to salvage 
from that halcyon age? Of the survivors, 
Bob Dylan is the consensus choice as 
the singer-song-writer who still does vital 
work well into his seventh decade, like 
an old bluesman. His peers McCartney, 
Young and Van Morrison can be wildly 
inconsistent.
   I don’t cling to the notion of the guitar 
god, since there’s a way in which such 
notions inter a musician while s/he’s still 
alive. That is why the Rock and Roll Hall 
of Fame is antithetical to the music’s 
spirit. They want to canonize and 
institutionalize. It ain’t about that.  But if 
you want me to address the hierarchy 
of guitar gods, I’d say blasphemously 
that Beck and Peter Green, formerly of 
Fleetwood Mac, were superior to Eric 
Clapton. And Green ceded the pantheon 
after one too many acid trips. 
   Beck’s credentials are unimpeachable. 
He replaced Clapton in the Yardbirds 
in 1965. He formed a super-group with 
Rod Stewart and Ron Wood who would 
go on to form the Faces. There’s a 
delectable moment on “Talking Book” 
when Stevie Wonder says before his 
solo, “Do it, Jeff!” Most recently, Beck 
recorded with Beach Boys genius Brian 
Wilson. Rolling Stone considers him one 
of the most influential lead guitarists of 
all time, shaping blues rock, psychedelia 
and metal.
   It’s possible for a musician both to 
embody his generation and to transcend 
it. Jeff Beck has done that. He’s a 
genuine artist. He restlessly mutates, 
which explains why he rarely keeps the 
same band for long. 
   At 70, Beck is a master. The guitar 
has become the perfect instrument 
of his expression much as the tenor 
saxophone was for John Coltrane. I sat 
DEEP DISH MUSIC
Food & Drink Briefs
By sAffRon toMAto
A new senior lifestyle is coming to Rio Rancho with apartment  
styles and amenities not offered in other area communities.
The Neighborhood is scheduled to open in 
2015, giving you time to consider how beautiful 
your future can be. But you must act now.
A new information center is now open at 4500 
Arrowhead Ridge Drive SE in Rio Rancho  
(one block west of the intersection of  
Highway 528 on Ridgecrest Drive SE).
Reservations are now being taken for when the 
apartments become available for occupancy.
To arrange for 
your visit, please call 
Ashley Trujillo at 
(505) 994-2296.
A Crash Course in Conor 
ecstasy and Terror: On Jeff Beck
By nAtE MAXson
By RicHARD oyAMA
SEPTEMBER 23
CONOR OBERST 
Sunshine Theater, 120 
Central Ave SW
With special guests 
Jonathan Wilson and 
Refried Ice Cream.
8 pm, $25, 
sunshinetheaterlive.com
cont. on PAGE 23cont. on PAGE 22
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CASINOS
THURSDAY, SEPTEMBER 4
BLAKE SHELTON:  
TEN TIMES CRAZIER TOUR
Isleta Amphitheater, 5601 University Blvd SE
With The Band Perry and Neal McCoy.
7 pm, $75-97, 452-5100,  
isletaamphitheater.net/events
SATURDAY, SEPTEMBER 6
SPARX & LORENZO ANTONIO
Sandia Resort & Casino Amphitheater,  
30 Rainbow Rd
The Sanchez sisters and their bro singing 
Latin classics, corridos and cumbias.
8 pm, $45-60, 796-7500, sandiacasino.com, 
ticketmaster.com
SATURDAY, SEPTEMBER 6
TRAVIS TRITT
Isleta Resort & Casino, The Showroom,  
5601 University Blvd SE
“The Calm After…” tour.
8 pm, $25-35, 452-5100, holdmyticket.com
FRIDAY, SEPTEMBER 12
ALABAMA
Sandia Resort & Casino Amphitheater,  
30 Rainbow Rd
8 pm, $60-80, 796-7500, sandiacasino.com, 
ticketmaster.com
FRIDAY, SEPTEMBER 19
JASON ALDEAN: BURN IT DOWN TOUR
Isleta Amphitheater, 5601 University Blvd SE
With Florida Georgia Line and Tyler Farr.
7 pm, $63-100+, 452-5100, 
isletaamphitheater.net/events
SATURDAY, SEPTEMBER 20
7Th ANNUAL ALBUQUERQUE hOPFEST
Isleta Resort & Casino, 5601 University Blvd SE
Brews and more brews.
2-6 pm, $10-50 depending on event, go to  
holdmyticket.com; see isleta.com for room deals 
and coupons.
WEDNESDAY, SEPTEMBER 24
CROSBY, STILLS & NASH
Sandia Resort & Casino Amphitheater,  
30 Rainbow Rd
8 pm, $45-55, 796-7500, sandiacasino.com, 
ticketmaster.com
THURSDAY, SEPTEMBER 25
SANTANA: THE CORAZÓN TOUR
Sandia Resort & Casino Amphitheater,  
30 Rainbow Rd
8 pm, $65-85, 796-7500, sandiacasino.com, 
ticketmaster.com
SATURDAY, SEPTEMBER 27
GET THE LED OUT
Route 66 Casino Hotel, Legends Theater,  
14500 Central Ave SW
Led Zeppelin tribute band.
8 pm, $10-35, 352-7866, rt66casino.com
CLUBS & PUBS
AUGUST 28-SEPTEMBER 25
SISTER THE BAR, 407 Central Ave NW,  
242-4900, sisterthebar.com
August 28, 9 pm, $5, Froth, Corners,  
Mr. Elevator and The Brain Hotel,  
Banana Cream Dream
August 29, 9 pm, $5, Black Cobra
August 30, 9 pm, $0, Falcons, B2B, HoodBoi
September 4, 9 pm, $5, Sloan Armitage and 
The Wandering Lares, Youngsville, Cali Shaw 
September 5, 9 pm, $8, Pandemonium, Bara-
cutanga, DJ Justin Credible
September 10, 9 pm, $5, Blood of Kings, Hessian
September 11, 9 pm, $3, Sioux City Pete  
and The Beggars, Terri Schiavo Dance Party, 
Throttlebomb
September 14, 9 pm, $10, Earth & King Dude 
September 18, 8 pm, $15, Chicharones  
(Sleep and Josh Martinez)
September 20, 11:30 pm, $5, Sam Miller,  
Miss Miniver Rose, Pancho
September 25, 9 pm, $5, Merchandise,  
Lower, Bigawatt
AUGUST 28-SEPTEMBER 26
LOW SPIRITS, 2823 2nd St NW, lowspiritslive.com
August 28, 9 pm, $5, The Octanes (TX),  
Mr. Right and The Leftovers
August 29, 9 pm, $5, Rodney Branigan,  
Del Puckett, Chad Barela, Kimo
August 30, 9 pm, $8, Everything Goes Cold, 
Crashfaster, Diverje, Tripping Dogs
August 31, 8 pm, $15, Eric Lindell and Co. 
September 1, 9 pm, $6, Tomten, Paleo,  
Esme Patterson, AJ Woods, Lady Uranium
September 4, 9 pm, $8, Black Carl,  
Cali Shaw Band
September 6, 8 pm, $7, Lewi Longmire  
& Friends, James Whiton, Wildewood
September 7, 8 pm, $8, Mini Mansions,  
St Petersburg
September 10, 9 pm, $5, The Glass  
Menageries, The Klondikes
September 11, 9 pm, $7, Anarkomedy
September 12, 8 pm, $0, The Saltine Ram-
blers 10 Year Anniversary Show
September 14, 1 pm, $10, Saving Damsels, 
Twang Deluxe, InnaState
September 18, 9 pm, $10, Colony House, 
Knox Hamilton, Hydra Melody 
September 19, 9 pm, $7, The Squash Blossom 
Boys, Todd and the Fox
September 23, 9 pm, $8, Slim Cessna’s  
Auto Club, Mr. & Mrs. Jones 
September 25, 9 pm, $10, Red Elvises, BaBa
September 26, 9 pm, $7, Let It Grow,  
Mondo Vibrations 
SATURDAY, AUGUST 30
TODD TIJERINA TRIO
Mine Shaft Tavern, 2846 New Mexico 14, Madrid
Original blues rock from a local favorite band.
8 pm, 473-0743, themineshafttavern.com
AUGUST 30-SEPTEMBER 27
CORRALES BISTRO BREWERY, 4908 Corrales 
Rd, 897-1036, cbbistor.com, 6 pm, Free
August 30, Lightning Hall
September 6, Little Hawk
September 13, Boulevard Lane
September 20, True Friends
September 27, Glen Murata Trio
SEPTEMBER 2-11
EL REY THEATRE, 622 Central Ave SW,  
510-2582, elreyabq.com 
September 2, 8 pm, $15-20, DJ Castle Vania
September 11, 8:30, $10-20, Paper Diamond 
in Concert
SEPTEMBER 3-SEPTEMBER 30
LAUNCHPAD, 618 Central Ave SW, 764-8887, 
launchpadrocks.com
September 3, 8 pm, $13, Stick Figure,  
Pacific Dub, Hirie
September 4, 9 pm, $10, The Weirdos,  
Get Action, Shitty and the Terribles
September 5, 9:30 pm, $10, Freestyle  
Fellowship, Wake Self and DJ Young Native, 
Akword Actwrite 
September 6, 8 pm, $5, Beard, The Lymbs, 
The Howlin’ Wolves, Fire To The Rescue,  
The Danger Lines 
September 7, 8 pm, $15, The Skatalites, Crazyfool 
September 9, 9 pm, $5, Ronoso, MyManMike 
(Korea), Doomed To Exist 
September 12, 9 pm, $12, Alien Ant Farm, 
Kaleido, H2NY, Good As Dead
September 13, 9 pm, $10-15, Burlesque Noir 
Presents: Keepin’ It Classy
September 14, 8:30 pm, $10, Prong, Torture 
Victim, Prison of Sound
September 15, 9 pm, $8, Clipping
September 20, 9:30 pm, $5, Sinai  
Soundsystem, DJ Al Cisneros
September 22, 8 pm, $12, Through The Roots, 
The Supervillains, The Steppas 
September 23, 9 pm, $17, Blitzen Trapper, 
Cassorla 
September 24, 9 pm, $17, Palms, Boyfrndz 
September 26, 9:30 pm, $12, Metalachi 
September 28, 7:30 pm, $13, Butcher Babies, 
Anti-Mortem, Blinddryve, Inhuman Hands 
September 29, 9 pm, $10, Sham 69, Total Cha-
os, Brassknuckle Boys, We Are The Revenants 
September 30, 9 pm, $17, Yellowman,  
I. Conscious
FRIDAY, SEPTEMBER 12
YOLANDA BE COOL
Effex Nightclub, 420 Central SW
Summer tour for Martin, Flo Rida and Jesse Rose.
9 pm, $7.99, holdmyticket.com
SEPTEMBER 17-SEPTEMBER 30
SUNSHINE THEATER, 120 Central Ave SW, 
Info & Tickets: sunshinetheaterlive.com
September 17, 8 pm, $28.50, Porter Robinson 
“Worlds” Tour
September 23, 8 pm, $25, Conor Oberst,  
Jonathan Wilson, Refried Ice Cream
September 29, 8:30 pm, $23, Fitz and the 
Tantrums
September 30, 8 pm, $0, Gov’t Mule
SEPTEMBER 19-20
GATAS Y VATAS
The Kosmos Performance Space, 1715 5th St NW
Experimental music fest, with female  
musicians and artists.
$10 per day, $15 weekend pass, 463-5824, 
Factoryon5.com
MUSIC
WEDNESDAY, AUGUST 27
THE AVETT BROTHERS
Santa Fe Opera, 301 Opera Dr, Santa Fe
Folk, rock, soul and pop as exhibited by their 
new CD, “The Carpenter.”
8 pm, $35-55, (505) 986-5900, ticketmaster.com
SATURDAY, AUGUST 29
NICKEL CREEK
KiMo Theatre, 423 Central Ave NW
Grammy Award winning trio plays roots 
music and songs from “A Dotted Line.”
8 pm, $40-55, 768-3544, KiMoTickets.com
SUNDAY, AUGUST 31
2ND ANNUAL OASIS LABOR DAY  
WEEKEND ESCAPE
Albuquerque Marriott Pyramid North,  
5151 San Francisco NE
Contemporary jazz saxophonist Euge Groove 
has recorded with Bonnie Raitt, Elton John, 
David Benoit and toured with Tina Turner. 
Local vocalist and former Raelette Tracey 
Whitney will open the show.
7 pm, $40-45, (214) 641-7695, 1037theoasis.com
SUNDAY, AUGUST 31
KEVIN HERIG
Old Town Plaza, Old Town
Singer/songwriter, part of the Summertime 
in Old Town series.
Free, 2-4 pm, cabq.gov/oldtown
SEPTEMBER 12-14 
TELLURIDE BLUES & BREWS FESTIVAL
Telluride Town Park, Telluride, Colorado
Camp out, tune in, sing Gospel at  
Sunday brunch.
For all events and a lineup of entertainment: 
tellurideblues.com
SATURDAY, SEPTEMBER 13
OLD CROW MEDICINE SHOW 
Kiva Auditorium, 401 2nd St NW
Coachella and “Prairie Home Companion” 
regulars visit ABQ.
8 pm, $20-38, 768-4575, ticketmaster.com
SATURDAY, SEPTEMBER 13
LYLE LOVETT AND HIS LARGE BAND
The Downs at Santa Fe, 27475 W Frontage Rd, 
Santa Fe (Between Exits 271 & 276 off I-25)
Singer/songwriter, acoustic guitarist and ac-
tor Lyle Lovett wraps up his summer tour.
Tickets: $48 and $79, and $12 for kids under 13 
(including all service charges), ampconcerts.org 
and Hold My Ticket, 505-886-1251,  
heathconcerts.org
READ OUR STORY ON LYLE LOVETT  
IN THE SEPTEMBER 10 ISSUE OF  
ABQ FREE PRESS.
SATURDAY, SEPTEMBER 13 
SARAH JAROSZ
Gough Park, Silver City
Part of the 6th Annual Pickamania, 
September 12-14. 6:30 pm, Free,  
(575) 538-2505, mimbresarts.org
SEPTEMBER 19-20 ¡gLOBALQUERQUE!
National Hispanic Cultural Center,  
1701 4th St SW
AMP Concerts and Avokado Artists present 
New Mexico’s 10th Annual Celebration of 
World Music and Culture.
Friday, September 19 - Gates open at 4 pm, 
music 6 pm-11:30 pm 
Saturday, September 20 - Gates open at  
10:30 am for the free Global Fiesta; ticketed 
concerts 6 pm-11:30 pm 
Tickets: $19-69, with 2-day discounts and  
half-priced children’s tickets, globalquerque.org 
and the NHCC Box Office, 724-4771
SATURDAY, SEPTEMBER 20
DICK HYMAN
Music in Corrales, Old San Isidro Church,  
966 Old Church Rd, Corrales
Renowned American Jazz pianist and  
composer of soundtracks for Woody Allen.
7:30 pm, $22-25, brownpapertickets.com,  
musicincorrales.org
SUNDAY, SEPTEMBER 21
CHATTER SUNDAY: WORLD PREMIERE
Kosmos Performance Space, Factory on 5th, 
1715 Fifth St NW 
Spoleto Festival Conductor John Kennedy 
composed his new septet for the musicians 
of Chatter. “Partners in Time” will be played 
by David Felberg, violin; Joel Becktell, viola; 
James Holland, cello; Jesse Tatum, flute; 
James Shields, clarinet; Conor Hanick, piano; 
and Jeff Cornelius, percussion.  
Doors open at 9:30; for best seats, come early. 
$15, chatterabq.org
WEDNESDAY, SEPTEMBER 24
BUCKWHEAT ZYDECO
Santa Fe Farmer’s Market, 1607 Paseo de 
Peralta, Railyard District, Santa Fe
Dance to the music of Stanley “Buckwheat” 
Dural Jr. and his piano accordion.
7:30 pm, $25-30, southwestrootsmusic.org
FRIDAY, OCTOBER 3
JOHNNY BOYD 
The Cooperage, 7220 Lomas NE
Cute crooner with a broad repertoire.
8 pm, $17-20, ampconcerts.org, Hold My Ticket, 
505-886-1251
WEDNESDAY, OCTOBER 8
RIBAB FUSION
The Dirty Bourbon, 9800 Montgomery NE,  
296-2726
Dance to ‘70s Funk and modern Afropop 
from Morocco.
7:30 pm, $17-22, ampconcerts.org,  
Hold My Ticket, 505-886-1251
OCTOBER 16-17
DAVID FRANCEY
October 16, Tony Hillerman Library,  
8205 Apache NE, 12 pm
October 17, North Valley Library,  
7704 2nd St NW, 12 pm
Award-winning Canadian folk singer-song-
writer.
Both events are free, but reservations are  
recommended. Info is available from  
ampconcerts.org, 232-9868.
SUNDAY, OCTOBER 19
COUNTRY & WESTERN SHOWCASE
South Broadway Cultural Center, John Lewis 
Theatre, 1025 Broadway SE
A showcase for classic-country musicians 
from New Mexico.
2-4 pm, $7-10, 848-1320,  
cabq.gov/south-broadway-cultural-center
SATURDAY, OCTOBER 25
BIRDS OF ChICAgO
Music in Corrales, Old San Isidro Church,  
966 Old Church Rd, Corrales
Popular American Roots music group.
7:30 pm, $22-25, brownpapertickets.com,  
musicincorrales.org
SUNDAY, OCTOBER 26
CARAVAN OF ThIEVES 
The Cooperage, 7220 Lomas Blvd NE
Gypsy jazz, vocal harmony, theater and a 
really good time.
7:30 pm, $17-20, ampconcerts.org,  
Hold My Ticket, 505-886-1251
TUESDAY, OCTOBER 28
hOME FREE
KiMo Theatre, 423 Central Ave NW
Award-winning a cappella country group on 
their Crazy Life Tour.
8 pm, $20-30, holdmyticket.com
TUESDAY, OCTOBER 28
JIM MALCOLM 
The Cooperage, 7220 Lomas NE
Traditional songs of Scotland and his own 
music by a fine singer.
7:30 pm, $17-22, ampconcerts.org, Hold My 
Ticket, 505-886-1251
FILM
AUGUST 28-SEPTEMBER 29
FILMS AT ThE gUILD 
The Guild Cinema, 3405 Central Ave NE
$5-10, 255-1848, for more listings:  
guildcinema.com
August 28, 4 pm, 6:15 and 8:30 pm,  
Patema Inverted
August 29-September 4, 4:30 and 6:30 pm, 
2014 Sundance Film Festival Shorts
August 29-September 4, 8:30 pm, Frank
August 30-21, 12 noon, Shane
September 5-10, 4:30 and 8:30, The One  
I Love 
September 5-10, 6:30 only, The Pleasures  
of Being Out of Step: Notes on the Life of  
Nat Hentoff
September 6, 1 pm, Sign Painters
September 7, 1 pm, Pantani: The Accidental 
Death of a Cyclist 
September 10-14, 7:30 only, Rich Hill
September 13, 4 pm, Made on Route 66:  
Jeff Berg Movie Clip Compilation
September 13-14, 1 pm, Sidewalks of London
September 16-18, 7 pm, Rushmore
September 16-18, 4 pm and 9 pm,  
The Congress
September 19-22, 5:30, Letter to Momo
September 19-22, 8 pm, The Zero Theorem
September 23-25, 4:15 and 6:30, The Congress
September 23-25, 8:45, Dazed and Confused
September 26-29, 6 pm, Closed Curtain
SATURDAY, AUGUST 30
EMERgE: FILM & DIgITAL MEDIA  
CREATIVE WORKS
UNM, Mesa del Sol Theater,  
5700B University W Blvd 
UNM Interdisciplinary Film & Digital  
Media invites audiences to see film,  
photography, design and digital dome art 
by UNM students. The final event of Digital 
Latin America.
4-6 pm, Free, 277-2286, ifdm.unm.edu
SATURDAY, AUGUST 30
MR GAGA
Keshet Center for the Arts, 4121 Cutler Ave NE
Performance/Showing and Advanced 
Screening of segments from the upcoming 
Film, “Mr. Gaga” documenting the life and 
work of Ohad Naharin and the Batsheva 
Dance Company, followed by a question  
and answer session with choreographer  
Amy Morrow. 
3 pm, free and open to the public, donations 
accepted at the door. For more information call 
224-9808 or visit keshetdance.org.
SUNDAY, AUGUST 31
THE MANCHURIAN CANDIDATE
KiMo Theatre, 423 Central Ave NW
Remake of the classic film with Meryl Streep, 
Liev Schreiber and Jon Voight.
2 pm, $5-7, 768-3544, KiMoTickets.com
SEPTEMBER 12-14
¡CINE MAgNÍFICO! SECOND ANNUAL 
LATINO FILM FESTIVAL 
Brought to you by Instituto Cervantes of 
Albuquerque, National Hispanic Cultural 
Center and UNM Latin American & Iberian 
Institute. 
Times and locations vary; some events are free; 
check the website for details as they become 
available: cinemagnifico.com
SATURDAY, SEPTEMBER 27
THE WIND
KiMo Theatre, 423 Central Ave NW
A silent film starring Lillian Gish, with a  
live music score played by The Invincible 
Czars quartet, to help celebrate the KiMo’s 
87th birthday. 
7 pm, $15, 768-3544, KiMoTickets.com
FESTIVALS, FIESTAS & FAMILY
AUGUST 28-31
SANTE FE YOgA FESTIVAL
Bishop’s Lodge Ranch & Resort, 1297 Bishops 
Lodge Rd, Santa Fe, (505) 983-6377
Begins at 5:30 pm on August 28.  
For a complete schedule of events:  
santafeyogafestival.org
FRIDAY, AUGUST 29
ThE 90Th ANNUAL BURNINg OF  
ZOZOBRA
Fort Marcy Park, Santa Fe, 3-10 pm, All Ages, 
$10 in advance only at holdmyticket.com
AUGUST 29-30
AZ/NM CONNECTION 
August 29, 3-7 pm, Masks Y Mas,  
3106 Central SE
August 29, 7-10:30 pm, El Chante:  
Casa de Cultura, 804 Park Ave SW
August 30, 3 pm-midnight, The Talking 
Fountain, 4207 Lead SE
A free group art and music show with more 
than 60 artists, 8 music groups, muralists  
and many vendors taking part in this  
two-day event.
SEPTEMBER 5-7
3RD ANNUAL VIVA NEW MEXICO  
ChILE FESTIVAL 
Wagner’s Farmland Experience, 1420 Desert 
Willow Rd, Los Lunas
Family friendly activities and vendors.
Details: 459-0719,  
wagnersfarmlandexperience.com
SEPTEMBER 5-13
INTERACTIVE LOS ALAMOS  
SCIENCEFEST
Drone demos, giveaways, Detonography 
(art), Rocket Day, Expo Day and live music 
on Friday nights. Most events are free;  
various times and locations. Details:  
losalamossciencefest.com
SUNDAY, SEPTEMBER 7
FOLK ART FESTIVAL
Washington Middle School Park, 1101 Park Ave SW
Presented by OFFCenter at a new location 
this year.
For events and times: offcenter.org
SATURDAY, SEPTEMBER 13
10TH ANNUAL HISTORIC OLD TOWN 
SALSA FIESTA
Free, noon into evening, but for $5 you can  
be a judge at this yearly salsa contest.  
Activities for the whole family, including 
musical events.
SEPTEMBER 20-21
SANTA FE RENAISSANCE FAIR
El Rancho de las Golondrinas,  
334 Los Pinos Rd, Santa Fe
Old-time fun in beautiful surroundings.
10 am-6 pm, $7-10, (505) 471-2261,  
SFRenFair.org
SEPTEMBER 26-OCTOBER 5
TAOS FALL ARTS FESTIVAL 
40th anniversary of the popular film, art, 
crafts, music and multimedia events.  
Various locations. Details: taosfallarts.com
SATURDAY, OCTOBER 18
2ND ANNUAL SOUThWEST BACON FEST
Anderson-Abruzzo Albuquerque International 
Balloon Museum, 9201 Balloon Museum Dr NE
$7 adult admission, passes are $25 and include 
food, 880-0500, ABQBacon.com
HOME & GARDEN TOURS
MONDAY, SEPTEMBER 8
EXPLORE A WILDLIFE hABITAT gARDEN 
Albuquerque Garden Center, 10120 Lomas NE 
The Xeric Garden Club of Albuquerque will 
give a guided tour of its certified Wildlife 
Habitat Garden. The garden uses an exten-
sive variety of native, xeric plants to support 
indigenous wildlife and migratory birds. 
10-11 AM, Free, All Ages, xericgardenclub.org 
SUNDAY, SEPTEMBER 14
CORRALES HOME TOUR 
Village of Corrales
Inaugural self-guided tour of private  
homes.
10 am-4 pm, $20, 934-4116, purchase at  
various town merchants or online at:  
corralesfuturefund.org/home-tour
THEATER
AUGUST 29-SEPTEMBER 14
ONE FLEW OVER ThE CUCKOO’S NEST
Albuquerque Little Theatre,  
224 San Pasquale SW
Friday-Saturday 7:30 pm, Sunday 2 pm, 
Thursday Sept. 11 7:30 pm, $20-22, 242-4750, 
albuquerquelittletheatre.org
CLOSING AUGUST 30
DIVORCING THE MOB
Foul Play Café, Sheraton Uptown,  
2600 Louisiana Blvd NE
Join Foul Play Cafe for dinner, and our  
newest mystery. We all know what happens 
when you marry into the mob, but what  
happens when you want to get a divorce? 
Fri-Sat 7:30pm, $56.50 per person for 4-course 
dinner and performance. Tips and alcohol not 
included. Reservations required:  
foulplaycafe.com; Info: 377-9593.
CLOSING AUGUST 31
BANg, BANg, YOU’RE DEAD
Desert Rose Playhouse, 6921 Montgomery Blvd 
NE (NW corner Montgomery & Louisiana)
Fri-Sat, 8 pm, Sun 2 pm, $12, 881-0503,  
boxoffice@desertroseplayhouse.com
CLOSING AUGUST 31
AS YOU LIKE IT 
Aux Dog Theatre Nob Hill X-space,  
3015 Monte Vista Blvd NE
Shakespearean comedy, featuring Jessica 
Osbourne and Q. Michael Mander;  
A co-production of Aux Dog Theatre Nob 
Hill and the Santa Fe Shakespeare Society.
Fri, Sat, Sun 7:30 pm, $12-15, 254-1776,  
auxdog.com
EVENTS
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SEPTEMBER 26-OCTOBER 5
TAOS FALL ARTS FESTIVAL 
40th anniversary of the popular film, art, 
crafts, music and multimedia events. Various 
locations. Details: taosfallarts.com
SEPTEMBER 27-DECEMBER 13
FLOYD D. TUNSON, SON OF POP
516 Arts, 516 Central Ave SW
For more than 40 years, African American art-
ist Floyd D. Tunson has been among the most 
highly regarded and influential artists and 
teachers in the Rocky Mountain region.
Opening: Saturday, September 27, 6-8 pm, Free.
LECTURE
TUESDAY, SEPTEMBER 23
SITECENTER: UNSETTLED  
LANDSCAPES?
Armory for the Arts Theater, 1050 Old Pecos 
Trail, Santa Fe
Talk by Anthropologist Marcus Hamilton.
6 pm, Details: sitesantafe.org, (505) 989-1199
BOOKS
AUGUST 27-OCTOBER 4
BOOK SIGNINGS AND OTHER EVENTS AT 
BOOKWORKS
Bookworks, 4022 Rio Grande NW, Free unless 
otherwise noted, bkwrks.com
August 27, 7 pm, Sherri Burr, “A Short and 
Happy Guide to Financial Planning”
August 28, 7 pm, Hampton Sides, “In the 
Kingdom of Ice”
August 30, 3 pm, Max Evans 90th Birthday 
Bash 
September 2, 7 pm, Bill Nevins, “Heartbreak 
Ridge”
September 6, 11 am, Deborah Madison 
Brunch at Slate Street Café, $75-110,  
bkwrks.com
September 6, 4 pm, Ruth Westheimer, 
Planned Parenthood Fundraiser
September 16, 7 pm, Mark Tatulli, “Desmond 
Puckett”
September 20, 3 pm, David Wagner, “Death 
in the Dolomites”
September 22, 7 pm, Laila Lalami, “The 
Moor’s Account”
September 24, 7 pm, Erika Wurth, “Crazy 
Horse’s Girlfriend”
October 4, 3 pm, Judy Chicago, “Institutional 
Time & The Dinner Party: Restoring Women 
to History”
SEPTEMBER 6- OCTOBER 4
BOOK SIGNINGS AND OTHER EVENTS AT 
PAGE ONE
Page One Books, 5850 Eubank NE, Free unless 
otherwise noted, page1book.com
September 6, 3 pm, Kimberly Griffiths Little, 
“The Time of the Fireflies”
September 13, 3 pm, Daniel Abraham, “The 
Widow’s House”
September 13, 3 pm, S.M. Stirling, “The 
Golden Princess”
September 20, 2:30 pm, Max Evans & A Few 
Friends: The 90th Birthday Book
September 21, 2:30 pm, Rob Kresge, “Warrior 
Hearts” and “Saving Lincoln”
September 27, 3 pm, Steven Gould,  
“Exo: Jumper 4”
October 4, 2:30 pm, Nasario Garcia, “Grand-
pa Lolo and Trampa”
SEPTEMBER 13-OCTOBER 19
AUTHOR APPEARANCES
Jean Cocteau Cinema, 418 Montezuma Ave, 
Santa Fe
(505) 466-5528, jeancocteaucinema.com
September 13, Dennis Lehane, 6-9:30 pm, 
screening: “The Drop”
September 21, graphic novelist Neil Gaiman 
and musician Amanda Palmer 
September 30, Kim Harrison, “The Witch 
with No Name”
October 13, Lev Grossman, “The Magician’s 
Land”
October 19, Max Evans, “Goin’ Crazy with 
Sam Peckinpah and All Our Friends”
MUSEUMS
DEADLINE: AUGUST 29
CALL FOR SUBMISSIONS - MUSEUM 
PHOTO COMPETITION
 The National Museum of Nuclear Science & 
History will host a photo art exhibit that invites 
members of the community to share their photo-
graphic talent and eye for everything that is sci-
ence, technology, engineering, art and mathemat-
ics (STEAM). The “Atomic STEaM Photography 
Show” exhibition will display photography rang-
ing from the literal engineering feats of the Great 
Wall of China and the Great Pyramid of Giza, 
to the abstract interpretation of science as seen 
through a plant experiencing photosynthesis. 
 Any individual, from a professional  
photographer to a student with a camera  
phone, may submit a photograph to this  
competition/exhibition, with the hope not 
only to win a cash prize, but also to have 
their work on display in a national, accred-
ited, Smithsonian-affiliated museum. Each 
entry fee is $15, and there is no limit to the 
number of entries an individual can submit. 
 All winning entries will debut at the  
National Museum of Nuclear Science & 
History from November 8 through January 
4. Entries are now being accepted online at 
nuclearmuseum.org.
CLOSING SEPTEMBER 3
CHRISTO & JEANNE-CLAUDE:  
THE TOM GOLDEN COLLECTION 
Albuquerque Museum of Art & History, 19th & 
Mountain Rd NW
An expansive collection of the works of 
Christo & Jeanne-Claude. 
With museum admission, 243-7255,  
cabq.gov/museum
CLOSING SEPTEMBER 7
JOhN CONNELL: ChEAP SECRETS OF 
ThE EAST AND hIghLIghTS FROM ThE 
gUS FOSTER COLLECTION
Harwood Museum of Art, 238 Ledoux St, Taos
Contemporary artist Connell lived in  
Northern New Mexico from the ‘70s through 
the ‘90s. The Foster Collection comprises  
391 contemporary works by 83 artists;  
131 of them are on display.
With museum admission, (575) 758-9826,  
harwoodmuseum.org
NOW-SEPTEMBER 21
NATIVE AMERICAN BOLO TIES: VINTAGE 
AND MODERN ARTISTRY 
Albuquerque Museum of Art & History,  
19th & Mountain Rd NW
Celebrating the art, history and popular 
culture of the bolo tie with an exhibit of 370 
bolos. Although bolos have been worn in 
With museum admission, 243-7255,  
cabq.gov/museum
NOW-JANUARY 5
NATIVE AMERICAN PORTRAITS: POINTS 
OF INQUIRY 
The Museum of Indian Arts and Culture/Labo-
ratory of Anthropology, Museum Hill, 710-708 
Camino Lejo, (off Old Santa Fe Trail), Santa Fe
More than 50 images from the Palace of Gov-
ernors Photo Archives, spanning 100 years.
With museum admission, (505) 476-1250,  
indianartsandculture.org
NOW-JANUARY 21
EVERYBODY’S NEIghBOR: VIVIAN VANCE
Albuquerque Museum, 19th & Mountain Rd NW
She got her start at the KiMo Theatre and 
Albuquerque Little Theatre, and you can 
view her mementos and participate in this 
multimedia exhibit.
With museum admission, 243-7255,  
cabq.gov/museum
NOW-JANUARY 31
FRED hARVEY AND ThE MAKINg OF  
THE AMERICAN WEST
Millicent Rogers Museum, 1504  
Millicent Rogers Rd, Taos
Harvey family items, jewelry and pottery 
sold in the shops, the role of the railroad. 
With museum admission, (575) 758-2462,  
millicentrogers.org
NOW-FEBRUARY 15
WOODEN MENAGERIE: MADE IN  
NEW MEXICO
Museum of International Folk Art,  
706 Camino Lejo, Santa Fe
107 artworks by masters of the  
wood-carving craft.
With museum admission, (505) 476-1200,  
internationalfolkart.org
NOW-MARCH 29
PAINTINg ThE DIVINE: IMAgES OF  
MARY IN THE NEW WORLD 
New Mexico History Museum,  
113 Lincoln Avenue, Santa Fe
Religious art that survived from churches in 
Mexico, Peru and New Mexico. 
With museum admission, (505) 476-5200, 
nmhistorymuseum.org
NOW-MAY 2015
SECRETS OF ThE SYMBOLS
Museum of Spanish Colonial Art,  
750 Camino Lejo, Santa Fe
What signs and symbols, colors and motifs, 
meant in Spanish colonial art.
With museum admission, (505) 982-2226,  
spanishcolonial.org
SEPTEMBER 13-DECEMBER 20
David Maisel/Black Maps: American Land-
scape and the Spocalyptic Subline, Luz Resti-
rada: Latin American photography, permanent 
collection, Jonson Gallery; and The Gift. 
UNM Art Museum, 1 University of New Mexico
With donation, 277-4001, unmartmuseum.org
OPENING OCTOBER 24
POTTERY OF ThE U.S. SOUTh: A LIVINg 
TRADITION
International Museum of Folk Art, 706 Camino 
Lejo, Santa Fe, NM 87505
Regional pottery from the southern states.
(505) 476-1200, internationalfolkart.org
CONFERENCE
SEPTEMBER 6  
TEDXABQ CONFERENCE
Popejoy Hall, UNM Main Campus
Speakers with extraordinary ideas, and  
other events.
$65, TEDxABQ.com
Rusty Rutherford: Connecting to gang youth 
through humor
Raquel Redshirt: A young Navajo engineer’s 
technology to change the way people live
off the grid
Andrew Lovato, PhD: How does tourism 
affect indigenous culture and life? A Santa 
Fe story
Conrad Skinner, AIA: Ahead of its time: a 
visionary architect for Native drama
Vipin Gupta, PhD: An innovative and  
inventive look at energy generation from one 
of the nation’s pioneering engineers
Roslynn Gallegos: Hope for a future where 
people are not for sale
Jamey Stillings: A photographer explores 
how humans are using the Earth’s resources
Madison “Peach” Steiner: The young 
founder of Peach’s Neat Feet and her story of 
creating an organization that gives back
Robert Rhatigan: Destigmatizing psychedelic 
medicine: One man’s alcoholism recovery story
Heather Himmelberger: Drinking water:  
Let’s keep it flowing in New Mexico
Rob Mitchell: Healing heroes with music
Karissa Sanbonmatsu: Nature, nurture, or 
neither? A scientist races to understand  
how the environment of the womb  
reprograms DNA. 
T.J. Cook: A hackathon event to kickstart in-
novation in your organization
Dr. Shelle VanEtten de Sánchez and Valerie 
Martínez: Connecting imagination and  
collaboration for social change and  
community engagement
Richard Luarkie: Better, not bitter, from a 
tribal governor
Lanny Tonning and Linda Thorne: Chang-
ing the paradigm of biking and business
ARTWARD BOUND
SEPTEMBER 26-DECEMBER 24 
CRAFT TEXAS 2014
Houston Center for Contemporary Craft, 4848 
Main Street, Houston, Tex. 
Juried exhibition showcasing the best in Texas-
made contemporary craft, featuring 49 works 
by 44 Texas artists; the exhibition includes 
everything from sculpture, jewelry, textiles, 
installations, and furniture to concepts that in-
clude vernacular architecture, formal elements 
of design, and man’s relationship to nature. 
Opening reception: Friday, September 26, 5:30-8 
pm. At 6:30, three artists will be presented with 
the jurors’ Award of Merit prizes. The evening 
will also feature open studios by HCCC’s cur-
rent resident artists. 
Regular hours: Tues-Sat, 10-5; Sun 12-5. Free 
admission, (713) 529-4848, crafthouston.org
EVENTS EVENTS
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CLOSING AUGUST 31
MAGIC TREE HOUSE: THE KNIGHT  
AT DAWN 
Cardboard Playhouse Theatre Company,  
N4th Theatre, 4904 4th St NW
The New Mexico premiere of a musical  
based on the second book of the series by 
Mary Pope Osborne.
Friday 7 pm, Saturday 2 pm and 7 pm,  
Sunday 2 pm, $10, cardboard-playhouse.org
SEPTEMBER 5-28
PICASSO AT THE LAPIN AGILE
The Vortex Theatre, 2900 Carlisle NE* (new 
location between Menaul and Candelaria)
$15-22, Fri-Sat 7:30 pm, Sun 2 pm, 247-8600, 
vortexabq.org
Pay-What-You-Will is Sun, Sept. 7.
Talkback with cast and Director Martin  
Andrews on Sun, Sept. 14 after the show.
Read our interview with the director on  
Page 20 in this issue.SEPTEMBER 11-18
The Cell Theatre, 700 1ST St NW
SEPTEMBER 20-21,
The Historic Rio Grande Theatre,  
211 N Main St, Las Cruces
September 25, KiMo Theatre, 421 Central NW
September 27, The Lensic Performing Arts 
Center, 211 W San Francisco St, Santa Fe
OUTSIDE MULLINGAR
FUSION Theatre Company at various  
venues, above. Times and prices vary. 
Call 766-9412, or go to FUSIONabq.org  
for details.
SEPTEMBER 12-OCTOBER 5
NICKEL AND DIMED
Adobe Theater, 9813 4th St NW
Friday-Saturday 8 pm, Sunday 2, $13-15,  
898-9222, adobetheater.org
SEPTEMBER 17-OCTOBER 5
WICKED
Popejoy Hall, UNM Main Campus
Broadway’s biggest blockbuster,  
tickets on sale now.
Tickets can be purchased at the UNM Ticket 
Offices and select area Albertsons locations, or 
online at popejoypresents.com or unmtickets.
com. To charge by phone, call (877) 664-8661  
or (505) 925-5858. Group orders for 20 or more 
may be placed by calling 344-1779.
SEPTEMBER 2014-MAY 2015 
SIEMBRA: NEW MEXICO’S FIRST LATINO 
ThEATRE FESTIVAL
National Hispanic Cultural Center,  
1701 4th Street SW
Ten New Mexico theater companies partner 
with the NHCC to stage works by Latino/a 
playwrights, including Rudolfo Anaya and 
Pulitzer Prize winner Quiara Alegría Hudes. 
 Siembra opens September 25-28 with 
“When the Stars Trembled in Río Puerco,” 
an oral history play based on the work of 
celebrated folk historian and author Nasario 
García and presented in partnership with 
Teatro Paraguas.
The festival line-up includes:
• Raul Garza’s ironic and humorous  
“Fantasmaville,” winner of the 2007 National 
Latino Playwriting Award, presented in  
partnership with Fuego Productions;
• “The Boxcar,” by award-winning play-
wright Silvia González S., a moving drama 
focusing on immigration issues and present-
ed in partnership with Teatro Nuevo México;
• Quiara Alegría Hudes’s family drama  
“26 Miles,” presented in partnership with 
Camino Real Productions; 
• ¡Gaytino!, a touching, hilarious auto-
biographical play with music, written and 
performed by Dan Guerrero, son of Chicano 
music legend Lalo Guerrero, and presented 
in partnership with Tricklock Company;
• The satirical, poignant sketch comedy 
“Chicanos with Guns!,” a taste of changing 
life in the barrio written and performed by La 
Mesa Produce, and presented in partnership 
with the company;
• “Semillas del Corazón,” original works 
by Las Meganenas and friends, presented in 
partnership with the company;
• “Bless Me, Ultima,” Rudolfo Anaya’s clas-
sic coming-of-age story presented in partner-
ship with The Vortex Theatre;
• “Hembras de Pluma,” original mono-
logues and short plays by a collective of 
women artists, presented in partnership with 
the company;
• “The Sad Room,” an intense family drama 
by Patricia Crespín, presented in partnership 
with Wize Latina Productions.
For more information, a schedule of events and 
tickets, Box office: 724-4771, nhccnm.org.
OCTOBER 2-12
THE DROWNING GIRLS
Duke City Repertory Theatre, The Cell Theatre, 
700 1ST St NW
Thursday-Saturday 8 pm, Sunday 2 pm,  
797-7081, dukecityrep.com
See Theater on page 20 for more upcoming 
events and new theater seasons.
DANCE
SEPTEMBER 5-6, 12-13
DRACULA
North 4th Theatre, 4904 Fourth St NW
Presented by elite Dance Company of  
New Mexico. 
The classic tale of love versus death, or 
unending life.
Fri, Sept. 5 and Sept. 12, 7 pm; Sat,  
Sept. 6, 2 pm; and Sat, Sept. 13, 7 pm.  
$18, 344-8299, elitenm.net
COMEDY
WEDNESDAY, AUGUST 27
AN EVENING WITH MATT KNUDSEN
The Box Performance Space,  
100 Gold Ave SW, Downtown 
You know actor/comedian Knudsen from 
“Big Love” and “Conan.”
8 pm, theboxabq.com
NOW-NOVEMBER 4
Oh, SUSANA!
The Box Performance Space, 100 Gold Ave SW 
This original satire takes a look at what it 
truly means to be a citizen of the 47th state 
(which also happens to be our national rank-
ing in education). Conceived and directed 
by Cody Dove, an alumnus of Second City. 
Through Election Tuesday; check show times.
9 pm, $17.50, 404-1578, theboxabq.com
FRIDAY, SEPTEMBER 19
LEWIS BLACK: THE RANT IS DUE
Route 66 Casino, Legends Theater,  
14500 Central Ave SW
8 pm, $35-75, 352-7866, Rt66casino.com
ARTSPREE
CLOSING AUGUST 31
ThEATER OF LIFE
Tortuga Gallery, 901 Edith SE
The artwork of Eliza Schmid.
Reception Aug. 1, 6-8 pm, with live music, 369-1648
CLOSING AUGUST 31
THE SIDESHOW AND REAL LIVE
Circus Posterus/Stranger Factory,  
109 Carlisle Blvd NE
The Sideshow in the gallery room is a group 
exhibit of circus-themed work; Real Live, in the 
Project Room, shows new works by Leecifer
508-3049, strangerfactory.com
CLOSING AUGUST 31
JIM KOPP AND ThE NATURE OF BRUSh-
WORK
Mariposa Gallery, 3500 Central SE, Nob Hill
Jim Kopp’s painted, recycled furniture parts 
(downstairs) and Asian-themed ceramics  
and paintings by Pat Marsello; 
268-6828, mariposa-gallery.com
CLOSING SEPTEMBER 1
ThE ART OF NATURE; AND ALL ThAT  
IS NATURAL 
Encaustic Art Institute, Pyramid Gallery, 18 
General Goodwin Road, Cerrillos
Interpretations of the natural world, in  
encaustic/wax medium.
(505) 424-6487, eainm.com
NOW-SEPTEMBER 13 
BRAD WILSON: AVIAN
photo-eye Bookstore + Project Space,  
376-A Garcia Street, Santa Fe
Exquisite, close-up portraits of birds;  
an exhibit and book signing.
Free, (505) 988-5159, photoeye.com
NOW-SEPTEMBER 13
REVERIE
photo-eye Gallery, 541 South Guadalupe St, 
Railyard Arts District, Santa Fe
Photographer Tom Chambers modernizes 
Renaissance painting techniques with  
his camera.
Opening reception 5-7 pm, (800) 227-6941, 
photoeye.com
NOW-SEPTEMBER 14
ECONOMOLOGIES
A group exhibition, including David  
Rudolph’s “Big Money” Sculpture  
(7’ tall x 14 ‘ long) in front of Warehouse 21, 
1614 Paseo de Peralta. A traveling exhibit by 
Axle Contemporary
Go to axleart.com for daily details.
NOW-SEPTEMBER 25
DANA PATTERSON ROTH: PHOTO-
GRAPHS 
Placitas Community Library, 453 Highway 165 
(about 5 miles east of I-25 exit 242)
Reception: Friday, September 12, 5-7 pm, Free 
or donation, 867-3355, placitaslibrary.com
NOW-SEPTEMBER 27
BOMBS, BIRDS & BUFFALOS
Eggman + Walrus, 120 W Palace, 2nd floor, 
Santa Fe
Contemporary Native American artists, with 
Cloudface, Stephanie Love, Duhon James  
and Marisa Rheem.
Free, (505) 660-0048, eggmanwalrus.com
NOW-SEPTEMBER 27
NATURAL PROCESS AND ABSTRAKS
Page Coleman Gallery, 6320-B Linn Ave. NE 
“Natural Process”: woven wire structures by 
Maria Ross. “Abstraks”: archival, limited edi-
tion, pigment prints by Anne Farrell
238-5071, pagecoleman.com 
NOW-SEPTEMBER 30
CLETUS SMITH SOLO EXHIBITION
Act I Gallery, 218 Paseo del Pueblo Norte, Taos
Modern romanticism in painting.
(575) 758-7831, actonegallery.com
NOW-SEPTEMBER 30
ThERE IS NO WhY hERE: FRAgMENTS 
OF ThE hOLOCAUST
Albuquerque Photographers’ Gallery,  
303 Romero St, Old Town
New Mexico artist Karl Koenig made gumoil 
prints of his photos of Auschwitz, starting  
50 years after the liberation of the Nazi  
concentration camps. 
Free, 244-9195, abqphotographersgallery.com
NOW-OCTOBER 3
TAOS AND BEYOND: STUDIO ART TOUR
Taos Town Hall, 400 Camino de la Placita, Taos
8 am-5 pm, Free, taosartscouncil.org
NOW-NOVEMBER 2
MESSAgES FROM ThE WOUNDED hEALERS
spector ripps project space, Center for Contem-
porary Arts, 1050 Old Pecos Trail, Santa Fe
Abstract drawings of Sam Scott, begun  
after 9/11.
Free, (505) 982-1338, ccasantafe.org
NOW-NOVEMBER 4
CORRALES BOSQUE gALLERY  
20TH ANNIVERSARY 
Corrales Bosque Gallery, 4684 Corrales Rd, Corrales
Open daily 10-5 pm, 898-7203,  
corralesbosquegallery.com
SEPTEMBER 5-OCTOBER 31
A COLLECTION OF DREAMS
The Artistic Image,  
1101 Cardenas Dr NE, Suite 202
Marie Maher won the 2014 ABQ Free Press 
Editor’s Choice Photo Contest with  
“Remembering.” In her work, she explores 
mystical themes, memories and other  
intangibles. Opening reception Friday,  
September 5, 5-9 pm; Encore reception  
Friday, October 3, 5-9 pm. 
Free, 554-2706, photoartnm.com
SEPTEMBER 5-OCTOBER 31
MY LITTLE DUST
Inpost Artspace/Outpost Performance Space, 
210 Yale Ave SE
Artist Raychael Stine and curator Nancy  
Zastudil present an exhibition of Stine’s 
paintings that make visible—literally, 
picture—experiences, memories, and the 
passing of time. 
Opening: Friday, September 5, 5-8 pm, Free, 
268-0044, outpostspace.org
SEPTEMBER 20-28
17Th ANNUAL hIgh ROAD ART TOUR
High Road to Taos Scenic Byway between 
Santa Fe and Taos
For all details: Highroadnewmexico.com
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Theater Briefs
What’s Up with 
Mother Road? 
The Nose 
Knows
   It’s the seventh season for Mother 
Road Theatre Company, and 
they’re running off to join the roller 
derby with “The Jammer” by Rolin 
Jones (Sept. 12-Oct. 5). It’s Brook-
lyn, 1958. Jack Lovington has his 
Catholic beliefs, a job, a girlfriend, 
and a dream that is incompatible 
with all of them. Rough, gritty and 
fun, this is a fresh, new play straight 
off Broadway. MRTC’s impressive roster of 
local actors can handle it.  
   “Cyrano de Bergerac” was written by 
Edmond Rostand in 1897 and today 
enjoys a facelift by translator Michael Hol-
linger. “Cyrano” still swashes and buckles, 
however, and still asks the question, “Can 
Roxane see past the end of her nose and 
recognize true love?” Hollinger’s version 
has a smaller cast, fewer rhymed couplets 
and a more comedic, um, bent.
   Another comedy, by the author of 
“Driving Miss Daisy,” is up next (Dec. 
5-28). Alfred Uhry’s “The Last Night of 
Ballyhoo” is also a period piece, taking 
place in 1939 as Hitler invaded Poland. 
But the German-Jewish Freitag family, 
assimilated as they are in Atlanta, Ga., 
can only admire their Christmas tree and 
make plans for the upcoming cotillion. 
A more recent émigré from Eastern 
Europe, Joe Farkas, catches the heart 
and mind of Sonny, the daughter. It’s a 
play about identity, laced with plenty of 
Southern humor.
   David Mamet’s “American Buf-
falo” comes into the mix in 2015 (Feb. 
13-March 1). But the most challenging 
offering of all just might be MRTC’s 
rendition of “The Penelopiad” by 
Margaret Atwood (April 10-26). As she 
does so well, Atwood has re-imagined 
mythology through feminist eyes to tell 
“The Odyssey” from the p.o.v. of Odys-
seus’s wife, Penelope. With a chorus 
of the 12 hanged maidens (Odysseus 
had them killed) singing and declaiming 
throughout, and in MRTC’s fine hands, 
this should be theater at its utmost.
 
Please be aware that MRTC performs on 
various stages, such as Aux Dog Theatre 
and AirDance Art Space. For more informa-
tion and to purchase tickets, call 243-0596 
or go to motherroad.org. 
Goodbye, Hello
   The Vortex Theatre begins its new 
run at its newly renovated digs, 2900 
Carlisle Blvd. NE, between Menaul and 
Candelaria. Steve Martin’s “Picasso at 
the Lapin Agile” is the first play at that 
location (Sept. 5-28; read our feature on 
this page). 
   “The Mystery of Irma Vep” (Oct. 
10-Nov.1) is followed by “The Man 
Who Came to Dinner” (Nov. 7-30); 
both are much-produced, well-loved 
comedies. “Irma Vep” (an anagram of 
“vampire”) is a campy mix of laughs 
and horror with two actors playing many 
more characters, with ample costume 
changes. Kenneth Ansloan of The Dolls 
of Albuquerque will direct. 
   “The Man Who Came to Dinner” is a 
funny horror story in itself: An acerbic, 
self-involved critic breaks his leg on 
his hosts’ doorstep and must stay until 
he is healed. The character, Sheridan 
Whiteside, was based on Alexander 
Woollcott, a critic for The New Yorker 
magazine, who was a friend of George 
S. Kaufman and Moss Hart, who wrote 
the play.
   Tickets and reservations can still be made 
on The Vortex’s new website, vortexabq.org, 
or by calling 247-8600.
THEATER
Picasso, einstein and elvis
Walk into a Bar...
The new location of The Vortex Theatre will open with “Picasso at 
the Lapin Agile,” a comedy by actor/
author/banjo player Steve Martin. 
It’s funny, as you would expect, and 
takes place on Oct. 8, 1904, in a bar 
in Montmartre. The storyline posits 
that Pablo Picasso and Albert Einstein 
met there that night, on the cusp of 
their two great breakthroughs – for 
Einstein, the publication of his Theory 
of Relativity, and for Picasso, his con-
troversial painting “Les Demoiselles 
d’Avignon,” a cubist work that caused 
a scandal in the age of Impressionists.
   Director Martin Andrews is an actor, 
recently seen in Shakespeare on the 
Plaza, and co-founder and producing 
director of Working Group Theatre, an 
educational and documentary theatre 
company based in the Midwest. He 
calls Martin’s play “hilarious, with a 
great big heart.”
Q: Picasso and Einstein walk into 
a bar … Does the action of the play 
match the action in your head when 
you first heard of it?
A: I was surprised by the shifts in 
action. Since the play is a comedy, 
it’s fast paced. The play hums along 
in this way with a joke or two 
every page. Then all of a sudden 
the pace will change, and we will be 
somewhere entirely different, finding 
ourselves in an amazing moment of 
reflection, with a character revealing 
something profound about art or sci-
ence – or their belief about the future.
Q: This seems to be a talky play: 
How are you making it interesting 
for the audience? Or does the script 
itself keep their attention?
A: The script itself does a pretty good 
job of keeping our attention. Just 
when you start to settle in, something 
surprising will happen, or someone 
will undercut the moment with a 
one-liner.
Q: How does the appearance of the 
Time Traveler add to the comedy?
A: It really takes the play to the next 
level in absurdity. It’s a fairly realistic 
play up until that time. The Time 
Traveler busts a great big hole in that 
realism.
Q: Tell us a little about your cast.
A: We’ve got an amazing cast – rang-
ing in age from 20 to 70 years old – 
with such a diverse background. They 
bring so much energy and sense of 
play to every rehearsal. I’m so lucky 
to have them. They are really the ones 
that make the magic happen. I’m just 
along for the ride. 
– Stephanie Hainsfurther
FILM
On DVD: A Flowering in Death
Art critic John Berger compared the last photograph taken 
of revolutionary Ernesto “Che” 
Guevara to Mantegna’s painting 
“Dead Christ” and Rembrandt’s 
“The Anatomy Lesson of Professor 
Tulp.” The photo shows the dead 
Che displayed on a table, eyes 
open, flanked by military captors 
and journalists in Bolivia in 1967. 
Yet the Bolivian photographer 
Freddy Alborta had no memory of 
these paintings.    
   Shown at Center for Contemporary 
Arts in Santa Fe, “El Día Que Me 
Quieras (The Day You’ll Love Me)” 
(1997, 30 min.) was screened as part 
of an “Evening with Leandro Katz,” 
the Argentine filmmaker who lived in 
New York City for more than 40 years.
   Katz’s film began as an effort to 
deconstruct and fragment the image of 
Che. Originally, he had no intention of 
producing a political documentary. Yet 
he knew of Berger’s essay and decided 
to interview the Bolivian stringer 
who had captured an image that was 
disseminated by wire worldwide. The 
image replaced the flesh. 
   The photographer Alborta talks 
about why Che’s eyes were allowed 
to remain open and remembers 
being disturbed by the intrusion of 
an official holding up a magazine 
photo of Che alongside the corpse’s 
face in order to authenticate his 
death. Alborta notes that Che’s death 
inaugurated the kidnappings of the 
desaparecidos (the disappeared) by the 
Argentinean military junta.
   Intercut with documentary footage 
and the interview are sequences shot 
in the Aymara town of Ilabaya in the 
Bolivian Andes. Dancers and musi-
cians perform a pageant in the fields 
and streets that seems to honor Che. 
   The voiceover is based on a story by 
Argentinean writer Jorge Luis Borges. 
The film’s title is taken from a song by 
Carlos Gardel, the famous Argentin-
ean singer-composer of tangos who 
mysteriously disappeared in a plane 
crash. The song tells of a transforma-
tive love.
   This is the ending of Colombian 
novelist Gabriel García Márquez’s 
story “The Handsomest Drowned 
Man in the World”:
“(They) were going to paint their 
house fronts gay colors to make 
Esteban’s memory eternal and they 
were going to break their backs dig-
ging for springs among the stones and 
planting flowers on the cliffs so that in 
future years at dawn the passengers 
on great liners would awaken, suf-
focated by the smell of gardens on the 
high seas, and the captain would have 
to come down from the bridge in his 
dress uniform, with his astrolabe, his 
pole star, and his row of war medals 
and, pointing to the promontory of 
roses on the horizon, he would say in 
fourteen languages, look there, where 
the wind is so peaceful now that it’s 
gone to sleep beneath the beds, over 
there, where the sun’s so bright that 
the sunflowers don’t know which 
way to turn, yes, over there, that’s 
Esteban’s village.”
   Freddy Alborta’s iconic image of the 
dead Che had an equivalent power: a 
flowering from death, a resurrection, 
a new life. Katz’s work is preoccupied 
with formal issues about the difference 
between the still and moving image, 
questions about time and duration. 
Yet he’s haunted by Latin American 
history—the Meso-American past and 
the neocolonialist present.       
   “El Día Que Me Quieras” was 
shown along with “Los Angeles 
Station” (1972, 10 min.) and “Para-
dox” (2001, 30 min.), also films by 
Katz. Both were filmed on land 
formerly owned by the United Fruit 
Company. The binding agent between 
the fixity of Mayan iconography and 
the motion of labor are brown Indio 
women who shepherd the bunches 
in pulleys, wash gleaming green 
bananas in water channels, box them 
for Del Monte or Dole to arrive at our 
breakfast tables in North America. 
These important films should be seen.  
Richard Oyama is a poet and freelance 
writer. His first novel is “A Riot Goin’ On.”
Ed. note: The DVD of “El Día Que Me 
Quieras” is included in “Los Fantasmos 
de Ñancahuazú  (The Ghosts of 
Ñancahuazú),” distributed by Icarus 
Films (icarusfilms.com).
By RicHARD oyAMA
Jeremy Gwin as Einstein, Evening star Barron as suzanne, and Gray Blanco as Picasso in “Picasso at the Lapin 
Agile,” the first offering at the new Vortex theater.
SEPTEMBER 5-28
PICASSO AT THE LAPIN AGILE
The Vortex Theatre,  
2900 Carlisle NE (between  
Menaul and Candelaria)*
$15-22, Fri.-Sat. 7:30 p.m., Sun. 2 
p.m., 247-8600, vortexabq.org
Pay-What-You-Will is Sun., Sept. 7.
Talkback with cast and Director 
Martin Andrews on Sun., Sept. 14, 
after the show.
*Please note this is a new location.
Alan Mitchell Photography
Last season’s “to kill a Mockingbird” was a collaboration between 
Mother Road theatre company and Albuquerque Little theatre. 
Photo courtesy of MRtc.
THE THIRSTY GARDENER
wants your toughest  
gardening questions for  
fall and winter. 
Get in touch with  
Stephanie@freeabq.com.
freddy Alborta ©1967
Photo courtesy of Leandrokatz.com
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eminem, MJ, Richard Pryor and Other ‘White Girls’
BOOKS
Read the essays in “White Girls” by The 
New Yorker cultural 
critic Hilton Als. You’ll 
be provoked, astonished, 
challenged, infuriated, 
your assumptions will 
be upended, you will be 
changed. “White Girls” 
is less about the title’s 
ostensible subject than 
about the fissionable 
nexus of race, gender and sex. 
   For example, Als describes rapper Eminem (aka 
Marshall Mathers) as a “white boy not a white boy,” 
cursing church and state, railing against “paragons of 
respectability who cast a wary eye on his mouth, his 
mind, his body.” 
   Debbie Mathers-Briggs, Marshall’s mother, was the 
progenitor of “the drama of his language.” His rap 
song “Cleaning Out My Closet” eviscerates Mom—her 
pill-popping, her accusations of theft, life in the 
projects. With his mother’s demands, Marshall came to 
feel invisible. Out of that sprung the “force and univer-
sality of his poetry.” Mathers “refined (his mother’s) 
hysteria, controlled it, gave it a linguistic form.” He 
split from her and bonded with his audience.
   Marshall “found his voice—in black music” and 
encountered race hatred, long a part of Detroit’s his-
tory. Rap’s verbal aggression and double entendres 
came to him readily. But “Mathers never claimed 
whiteness and its privileges as his birthright … he 
didn’t feel white and privileged.” He was a disap-
pointed romantic. 
   Als’ essay on Michael Jackson opens in a gay bar 
where a brown-skinned homosexual escorts a female 
companion—“appearances must be kept up”—as 
“Ben,” a love song to a rat, emanates from the 
Wurlitzer. It becomes “an anthem for queer longing.” 
Jackson’s allure lay in his ability 
to discover metaphors for his 
difference, and others. His 
“rough-boy soprano” curtailed 
any potential threat. 
   Jackson borrowed Judy 
Garland’s late style and wrote 
songs for women, Als claims, 
that conveyed what he could 
not say about his own desire. He 
was “most himself when he was 
someone other than himself.” 
His “mask of white skin and red 
lips (a mask that distanced him 
from blackness as his sexuality 
distanced him from blacks)” was 
the most startling change.
   Als writes knowingly of 
the price queer black men 
suffer in the face of a black, 
Christianized conservatism. 
That conservatism ruled Gary, 
Indiana, MJ’s hometown, and 
Michael readily adopted Jehovah’s Witnesses, his 
mother’s Puritanical faith.
   Unlike Prince, Michael grew afraid of “turning 
inward,” one of the hallmarks of the artist, but 
not the pop superstar. So Jackson became MJ, Inc. 
“Michael Jackson died a long time ago; it’s just taken 
years for anyone to notice,” writes Als.
   In contrast Richard Pryor’s perception about sex 
and race, his “heartfelt and acute social observation,” 
changed our idea of entertainment. He “forced white 
audiences to follow him into his own experience.”
   Pryor brought the human mess into his stand-up, 
constructing his performance around jazz-like 
riffs. He inhabited his characters with a walk, 
with gestures. The two concert films “show the 
full panorama of Pryor’s moods: brilliant, boring, 
insecure, demanding, misogy-
nist, racist, playful and utterly 
empathetic.” He was “the voice 
of injured humanity.” His 
near-total alienation was “what 
made Pryor’s edge so sharp.”
   He grew up in a whorehouse 
owned by his paternal 
grandmother in Peoria, Illinois. 
His mother worked there. 
After discharge from the army, 
Pryor returned to Peoria in 1960, 
determined to be a comedian. 
He broke nationally in 1966, 
touted as the “new Bill Cosby.”
   After an on-stage breakdown 
in 1967, he wrote and shaped 
the material in Berkeley that 
we associate with “Richard 
Pryor” today. He met writ-
ers Ishmael Reed and Cecil 
Brown, and read Malcolm 
X’s speeches, validations for 
Pryor’s pained, uproarious renderings of black life.  
   In 1980 Pryor attempted suicide, setting himself  
on fire. Als says the comedian never fully  
re-covered. He was “an integrationist of white 
women and black men,” undoing the mythologies 
that enveloped those taboo affairs. They shared a 
sense of disenfranchisement that united and  
divided them. “(Richard Pryor) was the only  
one,” Lily Tomlin said, “who could move you to 
tears.”
   This remarkable collection of essays is a mash-up 
of cultural criticism and memoir, blurring the line 
between the two, even as it shifts the fixed star of 
identities.
Richard Oyama is a poet and freelance writer.  
By RicHARD oyAMA
Not Just Flawed, but Diagnosed: New Thrillers
NIGHT DROP  
A BLAKE SANDERS 
THRILLER BY MICHAEL 
W. SHERER
   The hero of a thriller 
must be human but also 
be someone readers can 
rely on to unravel the 
puzzle and redeem him-
self. Is a hero with adult 
ADHD what we have in 
mind? Blake Sanders 
deals with kidnappers 
who want a non-money 
ransom for the life of his 
ex-wife Molly. Besides 
ADHD and its effect on 
Sanders’s investigations, Sherer takes 
on animal rights and fighting terrorism 
in Seattle. This novel is the third book 
in a popular series, starting with “Night 
Blind” and “Night Tide.” (September 9, 
michaelwsherer.com)
BONES NEVER LIE  
A TEMPE BRENNAN NOVEL  
BY KATHY REICHS
   Reichs has set her series character Dr. 
Temperance Brennan a tough path in the 
latest book. Not only must Tempe help 
a police detective from 
another jurisdiction with a 
child murder that matches 
one she failed to solve, 
but she has to bring her 
embattled partner out of 
retirement and face down 
her own insecurities. 
The TV series “Bones” is 
based on the adventures 
of this forensic anthro-
pologist who might have 
Asperger’s Syndrome. 
(September 12,  
amazon.com)
THE LOST KEY  
BY CATHERINE COULTER AND J.T. 
ELLISON
   This book is the second in bestseller 
Coulter and Ellison’s A Brit in the FBI 
series. On Wall Street a stabbing victim 
dies with the last words “The key is 
in the lock.” New FBI agent Nicholas 
Drummond and his partner must solve 
a mystery that involves the victim’s 
real identity, his true motivations, and a 
hidden treasure from World War I. As far 
as we can tell, rookie Drummond is not 
impaired, just British. (September 30, 
mysteryguild.com)
four rows from the apron of the stage 
and saw the familiar Prince Valiant ‘do, 
the patchy skin, the squashed-in nose, 
the black jacket and pants. I felt the 
Dickensian vibe of the dude. Beck’s a 
school, too. His bassist Rhonda Smith is 
fiercely percussive. 
   When the set opened, I felt sound 
waves from banks of speakers thrum 
through my thin chest like a heart attack. 
People risk tinnitus for this shit. Again, 
why? Well, it isn’t just the loudness.
   We’re looking for terror and ecstasy, 
Shakespearean epiphanies of grandeur 
we crave but so rarely feel in our daily 
lives and when we do they’re mediated 
by technology. Rock music is pure 
amplification of emotion. At its best, 
like great art, there are no smiley-face 
icons, soft-headed positivity or images 
of pets and grandchildren. In fact Beck’s 
moments of glorious discord sounded 
like the awful events of Ferguson, 
Missouri, and the Gaza Strip, both an 
acknowledgment and transcendence.
   Beck’s band covered Stevie Wonder’s 
“Superstition,” Lennon-McCartney’s “A 
Day in the Life,” arguably their most 
terrifying song, and Sam Cooke’s “A 
Change is Gonna Come.” I can’t think of 
a better set for these apocalyptic days.  
   What I heard: bell/hornlike-sounds, 
Middle Eastern sonorities, funk riffs, bebop 
articulation, feedback, sustain. Beck’s 
fingers splayed across the fret board, 
twisting the volume/tone knobs, priming 
the whammy bar. My head was whipping 
around, my body was locked into a groove, 
my wings flew too close to the sun.
    Matching beards aren’t my thing. I left ZZ 
Top to the hardcore to beat traffic on 556.
Richard Oyama is a poet and freelance 
writer. His first novel is “A Riot Goin’ On.”
JEFF BECK, PAgE 15
FOOD BRIEFS, PAgE 14
honey and herbs. Dinner is at 6 p.m. 
for $85 per person plus tax and tip, 
lospoblanos.com.  
Fuze.SW Food + Folklore starts up 
on Museum Hill in Santa Fe on the 
weekend of Sept. 12-14. This food 
conference is the concept of local food 
authors Cheryl Alters Jamison and 
Deborah Madison and showcases 
indigenous ingredients, traditions and 
fabulous food. Don’t miss the Buffalo 
Dinner on Saturday night. Weekend 
passes are $250 each person (museu-
mofnewmexico.org), half of which is 
a tax-deductible donation to the New 
Mexico Museum Foundation.
The Rio Grande Ag Land Trust has its 
annual fundraising dinner on Sunday, 
Sept. 14, at the North Valley’s Farm & 
Table. It’s a match made in hog heaven. 
Dinner begins at 5 p.m. and is $95 for 
one, $180 for two plus fees if purchased 
before Sept. 1; the prices increase by 
$20 after that date. Farm & Table is at 
8917 Fourth NW; for tickets, check the 
invitation at 2014rgaltharvestdinner.
eventbrite.com or call (505) 884-6577.
 There is nothing like a book of 
gorgeous photos to take you away 
from it all. This one gives you the best 
of both, home and afar. On Saturday, 
September 6, Santa Fe photographer 
Renate Aller will launch her new book 
“Ocean/Desert” at a reception from 5-7 
pm at Radius Books, 227 East Palace 
Avenue, Suite W, Santa Fe. Known for 
photographing the ocean, Aller has also 
made a project of sand dunes in New 
Mexico and Colorado. The author will 
be present to sign. She is represented by 
Chiaroscuro Contemporary Art at 702 ½ 
Canyon Rd. (radiusbooks.org)
The Art of Sea and Sand
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Things happen in “Boyhood,” but writer-director Richard Linklater’s film isn’t about story so much 
as how time rings changes upon a family. What 
makes the movie so audacious is that the director 
shot over a period of 12 years, summoning the lead 
actors each year, and writing the script over that 
span. Something of that improvisatory leisure comes 
into this two-hour, 45-minute movie. It works its 
spell upon the viewer as quietly as an art film, but 
you may feel like a witness to lived life.
   What happens? A single mother Olivia (Patricia 
Arquette) raises Mason (Ellar Coltrane) and Saman-
tha (Lorelei Linklater), drives them to school, obtains 
a degree. Their father Mason Sr. (Ethan Hawke), a 
footloose musician who drives a black 1968 GTO, 
drops in and out of the kids’ lives. Mom remarries, 
uproots the family, frets over bills. The children 
undergo rites of passage, American-style.
   If all this sounds mundane and unexceptional, 
you are right. The filmmaking style is plain and 
unadorned, and the tone remarkably even. But that 
modulation allows us to inhabit the textures of the 
characters’ lives fully. Unlike so many comedies of 
dysfunction and familial horror shows, “Boyhood” 
isn’t snarky or superior to its characters. They’re not 
no-neck monsters. They merit our attention.
   Mason is the preternaturally calm core of the film, 
the observing eye whose perspective shapes ours. 
It’s fascinating to watch Ellar Coltrane grow in the 
role—his irritation at Samantha’s taunts, his bemuse-
ment at Mom’s flirtation with a college professor, his 
quiescence as he weathers controlling male authorities.
   In fact “Boyhood” defines its title in the person 
of young Mason’s personality, a tad slacker, but 
admirably resilient, defiant, inward. Coltrane’s face 
registers Mason’s hurt, whether it’s the indignity of 
a Marine buzz cut or his palpable disappointment 
on learning Dad has sold the GTO promised to him. 
We see Coltrane’s growth spurts from chubby boy to 
gawky adolescent, and it’s startling. Samantha, the 
director’s real-life daughter, blossoms from insuffer-
able brat into dark-haired beauty leaving for college, 
delighted by the co-ed dorms. 
   About the only parallel is Michael Apted’s “7 Up” 
documentary series that revisited the same British 
boys and girls every seven years.
   Hawke and Arquette convey both the tension and 
familiarity of former partners. Their profoundly 
human flaws are ours. The kids vie for Dad’s atten-
tion. Mason Sr. is a father making up for lost time, 
bumbling through sex advice to Samantha, pumping 
up Mason’s shaky confidence. Inevitably, Olivia is 
the less sympathetic character. She’s the parent who 
holds it together and lays down the law.
   Does this sound too suburban-hermetic? It isn’t. An 
alcoholic husband terrifies the children. The Iraq War 
intrudes into conversation. There’s a comedic scene that 
alludes to the Obama-McCain presidential race, though 
it’s a bit mild for my taste, given the furies that campaign 
engendered. Video games, Lady Gaga, Facebook and 
other cultural markers cue the viewer to time period.
   But “Boyhood” is a limpid, affectionate film of 
such ease and understatement that the intimation of 
brutality is felt even in a group of middle-schoolers’ 
false bravado about sexual conquests or a smashed 
glass tumbler at the dinner table. We are privy to 
the inevitable transitions and accommodations of 
American life—remarriage, career change, reloca-
tion. To Linklater’s credit, he reveals the rough and 
smooth places to which we all must go.
Richard Oyama is a poet and freelance writer. His first 
novel is “A Riot Goin’ On.”
The Rough and Smooth Places of Our Lives: “Boyhood”
By RicHARD oyAMA
FILM
